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Can you hear me? I know I'm quiet,

I'm glad you're here, reading my book, What kind of tea
do you have, or is it coffee? I always think having a
nice warm drink makes reading feel so cozy, And sitting
in a big chair, with a blanket, Do you like where you are
right now? Is it comfortable? Do you feel safe! Do you
need to shift position? Go ahead, Make yourself
comfortable, We have lots of time,

pu—

Sometimes, when I'm reading, I think I see something out
of the corner of my eye. I think when you read this book,
you will feel the same way, At least, I hope you do, Maybe
you feel something on the back of your leg., That's good.
That's correct, Go on, turn around and check behind you.
I'm sure there's at least a small chance something is
watching you. Does that make you feel strange, unsettled?
That's good, Like when a close friend gives you a knowing
look, like they've caught you doing something you said
you didn't do.

Go ahead and check under the furniture, Even if you see
nothing, something might have been there, Exhale a nice
big breath, Get comfortable., Get some coffee, or some tea,
Could you make me 2 cup too? Since we'll be here together
for some time, I hope you like my book. I hope you' feel
something strange,

Alright. Now it's time to turn the page.



HE MIGHT BE HEMIOCK

I’ve always been fascinated by the similarities
between hemlock and Queen Anne’s lace. Hemlock
is a poisonous weed, and Queen Anne’s lace is an
edible form of carrot. The plants look very similar
to each other, and are both native to the East
Coast. Always check for purple blotching if you
are trying to decide which plant is which—Queen
Anne’s lace is never purple.

Garlic mustard plants also grow in the areas where
you might find hemlock and Queen Anne’s lace, but
it’s easier to tell apart. Using the image of garlic
mustard in “He Might Be Hemlock” wouldn’t have
fit the metaphor as nicely as the Queen Anne’s
lace.

The person looking through the window is Frances
Quinlan, a musician from Philadelphia. Much of
Quinlan’s music is personal, natural, and strange.
| think they like the same things about art that |
do. I wonder how they feel about witchcraft. well,
Frances, if you ever find yourself face to face
with a strange goat, think: “is this good or evil?”?
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YOU'RE NOT
BUSY,RIGHT?—

WELL, BELIEL, |
GOT SOME COMPANY
POLICY TO 60 OVER
WITH You.

WAIT, RUT= 1y N

\ \’"{

| NEED YOU TO FILE
THOSE TAX RETURNS ON
TIME. | CAN'T TAKE ANY
MORE EXCUSES FROM YOU.

WE'RE A BUSINESS,
NOT A CHARITY.

C'MON YOU'RE LIKE A SON TO s,

ME, LI' DON'T EMBARASS ME.
YOU DON'T HAVE ANY FAMILY OF
YOUR OWN, SO LETTING ME
DOWN WOULD BE PRETTY

BAD!

GARFIELD'S 0UT SICK

TONIGHT TOO, SO I'M
GONNA NEED YOU TO COME iN.
CAN YOU GET DOWN HERE IN,
OH, SAY THIRTY SECONDS?
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I Dip ANoT WANT TO MISS OoT ON  BEING THERE.







8 THE SMELL oF FIRE %

TELL ME THE WNAME OF Goo.

HOW? HOW CAN HE HAVE A NAME?

There’s a dress haunting me at night. I think it
started following me in the darkness after I watched
the movie “Portrait of a Lady on Fire”. Or maybe it
was “Pride and Prejucide”. Or wait, what’s that one
about the women who collect rocks by the ocean?

The buttons are always fabric-covered. There’s a
sort of stitching on the fabric, but most of the time
the dress visits me when I am sleeping, so I don’t
geta good look atit. It’s a mourning dress, which
isn’t surpsing. These are always the types of things
that follow me at night.

Have you met this woman before? I think, at least,
you’ve seen her, but you didn’t ask what happened.
I¢’s okay, I don’t think she expected you to ask.
She’s kind of strange, isn’t she? Does she visit you
at night?

She grew angrier as | continued drawing her. At
first, she looked kind of sad. Then her brow fur-
rowed, and then furrowed some more, and now she
seems quite angry. [ am so sorry that I did this to
her. I wish I could tell her what she needs to know. |
wish I knew who she was, or was meant to be. Am [
the bird?

I didn’t know where we were at first. There were
no landmarks. Trees began to become clear, and
then the light, and the shadow. When the darkness
closed in I recognized the dress. I admit I was afraid.
I do not know how [ escaped. but I am here now
with you. Thank you for watching, and for listening.
I do not think I could have done this without you.
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YOU'VE MET A TERRIBLE FATE;
HAVEN'T YOU?

M SO SORRY

THE SMELL oF FrE

THE SMELL oF Fiee




CHINCOTEAGUE |SLAND
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I hope you’ve gotten used to the sound of my voice.

Did you ever find that creature, the one that was watching you from
just outside your peripheral vision? It looks a bit different now. I
think while you’ve been reading, it’s grown up a little. I think
that’s good. And how about you? How do you feel, now that you’ve been
through it all?

I'm not too familiar with how people like you work—I mean, we might be
very much the same, but I don’t want to e. Where you are now, is
it close to Halloween time? Is it night Maybe it’s winter, and
it’s snowing. Do the crickets chirp at j from under the pines? I
hope they do in some way, if you know I mean. I hope you hear the
hum of insects close to the dirt. Or e you are the insect that
lives close to the dirt. That would be nice.

Stretch out an arm and a leg. Stretch out your spine. jDoyou feel
comfortable?

Thank you so much for spending this time with me. I hope we'’ve
learned a little about each other. I definitely feel like I know
you better, or at least, how you look when you'’re reading.

/g
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SPECIAL THANKS

THANK YOU TO ELLIE JUSKA FOR EDITING MUCH OF THE
WRITING IN THIS BOOK. THANK YOU TO PATCH,
CHRISTINE LARSEN, AND KEVIN MERCER FOR TEACHING
ME HOW TO MAKE COMICS, THANK YOU TO TARA
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CREATING AN ANTHO LOGY.
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AND MY PERSONROOD.
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this small book.

A collection of short comics about lonely women, 9ood
and evil (and in-between), the scent of pinetrees, and
the astist's personal journey through the fields of art and
camicS. Mooradian yses fleeting moments and irreqular
story telling to guide the readerthrough forgotten but
familiar places and the overall mundanity of life. Fans of
Simon Hanselmann or Tin Can Forest will find home in

Pleose remember to shutthe door behind you.
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