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PRECIS

MY THESIS RESEARCH IS AN EXAMINATION OF CARE THROUGH THE LENS OF MY
TWENTY-EIGHT YEARS OF EXPERIENCE WITH SHUT UP & DANCE, AN ANNUAL AIDS
BENEFIT | CO-FOUNDED FOR MANNA (METROPOLITAN AREA NEIGHBORHOOD
NUTRITION ALLIANCE) PRESENTED BY THE DANCERS OF PENNSYLVANIA BALLET.

WHAT IS IT TO RESEARCH CARE AND THE ROLE OF ART IN SURVIVING THE AIDS
EPIDEMIC? MY RESEARCH LED ME TO ARCHIVE AND RECORD MY HISTORY; AN
EXAMINATION OF CARE MOVES THROUGH AND BEYOND THESE DOCUMENTS. IN THIS
WORK OF GATHERING AND ASSEMBLING, | RECOGNIZE THAT CARE HAS TO DO WITH
THESE VERY INTIMATE INSTANCES OF LIFE WITH MY PARTNER, MY PARENTS, AND
MY COLLEAGUES. IT ALSO HAS TO DO WITH MY ACTIVISM, VOLUNTEERISM, TEACHING
AND CURATION. IT HAS TO DO WITH ACQUIRING ARTWORK AND CARING FOR THOSE
PIECES BECAUSE THEY HOLD MY HISTORY.

I WANT TO BE AN ARCHIVIST AND HISTORIAN FOR THIS FORGOTTEN MOMENT. |
WANT THIS HISTORY TO BE AVAILABLE FOR FUTURE GENERATIONS. AND | WANT TO

LOOK AT HOW ART IS INTEGRAL TO SURVIVAL. I’VE LIVED THROUGH THIS.

I WANT TO CONTINUE UNFOLDING A LIFE IN CARE.
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A History

In 1990 | had a partner, Tony Sparacino. Early in our relationship, he tested positive
for HIV and was given a life expectancy of only five years. Tony was a quiet force,
always trying to push me to be more generous. Shut Up & Dance was my own
personal journey through my relationship with illness and the person | loved.

In the early days, a friend’s mother was involved with the MANNA organization as

a volunteer. Shortly after their first year in existence, MANNA hosted a fundraising
event and art auction, “A Show of Hands.” Since we were artists (Tony was a well-
known clothing designer in Philadelphia) and openly gay, our friend’s mother invited
us to the event, hoping to spark our interest in the organization. We immediately
fell in love with their mission and began to volunteer. Tony felt we should always be
giving back to the community; he was my motivator and inspiration, and so began
my association with MANNA that continues to this day.

Shut Up & Dance’s first performance honored Edward Myers, a former principal
dancer with Pennsylvania Ballet, who died of AIDS. In addition to fellow artists, we
were losing several close friends from our inner circle. It felt like we were going to
a funeral every other week. It’s like you hang up your suit, and you're taking it back
out; you have a ring around the collar because there’s just no time in between.

| think about all these incredible people here in Philadelphia during this time,
some extraordinarily beautiful souls. In an interview with Brenda Dixon Gottschild,
Joan Myers Brown (founder/Artistic Director, Philadanco) said, “It was as though
somebody came in here with a broom and just swept everybody away.” She lost a
host of incredible Black male dancers, including Kevin Brown and Carlos Shorty, key
soloists in her ensemble.’

Feeling powerless and deeply affected by the AIDS epidemic, we wanted to give
back to the community. We knew we had to do something, and what we did was
form Shut Up & Dance.

Shut Up & Dance, an AIDS benefit for MANNA presented by the Dancers of
Pennsylvania Ballet, premiered on May 15, 1993, at Club Trocadero in Philadelphia.
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Founded by Nick Stuccio, Leslie Carothers, Kelly Moriarty, and Michael Sheridan,
the event was in direct response not only to the AIDS epidemic, but to the
understanding that while many shunned those affected by the plague, there were,
in fact, many who were willing to go above and beyond.

In the beginning, we really didn't know how we were going to make it work. But we
knew that with whatever money was donated, we were helping MANNA provide

a meal to someone who needed it. We did our research; we looked at several
different organizations in Philadelphia. We decided on MANNA because we

could relate to their “hands-on” approach to AIDS services. At the time, MANNA
operated out of a kitchen in the basement of a church; they didn’t have beautifully
decorated spacious offices like some other non-profit organizations. You knew that
for every five dollars raised, you were providing a meal for someone homebound
with AIDS; it was tangible evidence that we could relate to as artists. Co-founder
Leslie Carothers recalls, “My fellow founders and | chose MANNA to be the
recipient of this fundraiser for several reasons. The first is because the devastation
AIDS had on our profession made us feel helpless, and this was a concrete way of
fighting back. Secondly, we felt MANNA is a similarly committed small group of
individuals doing heroic things, and we felt the funds could make a great difference
to such an organization. Dance feeds the soul and MANNA feeds the body - a truly
meaningful collaboration.”?

The first program featured an eclectic mix of classical and contemporary works
choreographed especially for this event by five of the Ballet's members: Meredith
Rainey, Tamara Hadley, Jeffrey Gribler, Roy Kaiser, and Michael Sheridan, along with
what would become Shut Up & Dance’s signature piece The Dying Swan, a haunting
remembrance of those we've lost to AIDS. Fellow company members performed all
works. We dedicated the entire evening to the memory of Eddie Myers, a well-loved
friend and member of the Philadelphia dance community for many years.

The Trocadero was a historic burlesque theater in Philadelphia that also operated as
a night club, which provided a venue for the post-performance celebration dance
party. The audience was primarily made up of a lot of friends and family. The first DJ
at the dance party ended up being one of the dancer’s boyfriends. It was funny that
you could hear the cash registers ringing and the bartenders opening beer bottles
during the performance. It was very gritty and raw—it was pretty awful actually—
but it had the right kind of vibe for the event.

Everyone volunteered their time; the dancers were in season on a very tight
schedule with the company. We rehearsed on days off, during lunch, and stayed late



nights to create original works for the one-night-only performance. The production
was a real labor of love.

At the original benefit, | choreographed my first piece, Shall Not Want, as a
farewell to a friend who died of AIDS, someone to whom | didn’t get a chance to
say goodbye. It was a way for me to reach some sort of closure. | was extremely

fortunate to create the work with such exceptionally gifted artists from the company.

These dancers were instrumental in helping me find the courage to be true to
myself, creating something of more profound significance and impact. My parents
came from Florida for the premiere. After the performance, | remember seeing my
father crying. He told me how proud he was of me. | had never seen my father cry
before. I've always felt Shut Up & Dance was the most important thing I've done in
my career.

Another now-legendary moment in history was Shut Up & Dance’s sophomore
event. We held the benefit the following year on a bitterly cold night in late January.
The frigid temperatures caused the Trocadero’s pipes to freeze and burst; there was
no heat onstage or in the dressing room area. All the toilets had frozen over. Some
suggested canceling the event, but we knew the MANNA clients were counting on
us.

The program’s final piece was an excerpt from Dig, a modern work created by
choreographer Terry Beck for our experimental wing, Off-Center Ballet. | performed
the work along with fellow dancers Christine Cox and Nick Stuccio. We loved this
piece; however, we never considered that we would be dancing half-naked onstage
in mounds of dirt in the freezing cold—and with no running water to get cleaned

up with after the performance. There was also this 5-foot drop-off on one side of
the stage that | managed to fall off at the end of the performance. Not only was |
covered in dirt; | was also now bleeding. We felt like it was a complete disaster, but
we had fun anyway. It was all for a good cause.

All the original dancers have long been retired. What's refreshing is that subsequent
generations of Pennsylvania Ballet dancers have carried on the tradition of giving
back to the community, picking up the event and moving forward with it, making it
their own. To me, that's the most profound aspect.

| am still very much involved with MANNA and Shut Up & Dance. Throughout the
years, | have served as a producer, choreographer, curator, and artistic advisor. This
platform has afforded me the unique opportunity to present commissioned works
choreographed by emerging makers, exposing their research to a broader audience
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while at the same time profoundly enriching the scope of diverse offerings.

Over the years, Shut Up & Dance has served as a launching pad for several well-
known choreographers; the event has fostered a space for makers to spread their
wings creatively, free from critical judgment. Renowned choreographer Matthew
Neenan premiered his first original work, Judith, at Shut Up & Dance in 1995.
Neenan fondly recalls, “Shut Up & Dance was the springboard for my career in
choreography. It was a place where | could risk failure and conquer my inhibitions
as a burgeoning choreographer.”® In addition to Neenan, the list of noted
choreographers includes Christine Cox, Jodie Gates, Meredith Rainey, Durante
Verzola, and Thom White, among others.

My work as a teacher at the University of the Arts has allowed me to mentor
students with aspirations of professional careers in choreography. Within my role
as artistic advisor for Shut Up & Dance, | have also been able to present student
work, providing students with the opportunity to establish their careers as the next
generation of makers.

Lewis Whittington writes, “Next, jolting everyone out of their seats was Destino
by Shelby Paige Glidden, with a troupe of eleven men from the University of the
Arts. Glidden’s lucid choreography kept blooming with theatricality in a symbolic
narrative about unity, support and challenging times. The razor-sharp unison work
is laced with lyricism and athletic beauty throughout. The students are under the
dance tutelage of former Pennsylvania Ballet dancer Michael Sheridan...”

The magical brilliance of such unique voices. These offerings represent who | am
today.

Shut Up & Dance's first event, occurring on a small stage in a night club, raised
$2,500. “Inspiring” doesn't quite describe the feeling of understanding that last
year's event alone raised $165,000. The gratification in knowing that so many
people work hard to continue Shut Up & Dance’s impact of millions of dollars since
1993.
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MANNA

MANNA is a leader in evidence-based nutrition services. Founded in 1990 by
seven members of the First Presbyterian Church of Philadelphia, the organization
provided comfort to those dying of AIDS. Often shunned and isolated from
family and friends, people diagnosed with AIDS found MANNA to be the only
source of love and care they knew...as well as the only source of nourishment
and nutritional support they had during their time of medical crisis. Today, having
acquired a team of dietitians, chefs, drivers, and thousands of volunteers who
cook and deliver nutritious, medically appropriate meals, MANNA provides
nourishment to neighbors battling life-threatening illnesses such as cancer, renal
disease, and HIV/AIDS. From hands-on cooking classes and nutrition counseling
to the delivery of 3 meals a day, 7 days a week, MANNA bestows nourishment,
hope, and healing to the greater Philadelphia area, southern New Jersey, and
beyond. Food is Medicine.®
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David Kirby on his deathbed, Ohio, 1990.
Photo: Therese Frare






The Photo That Changed the Face of AIDS

In November 1990, LIFE magazine published a photograph of a young man
named David Kirby—his body wasted by AIDS, his gaze locked on something
beyond this world—surrounded by anguished family members as he took his last
breaths. The haunting image of Kirby on his death bed, taken by a journalism
student named Therese Frare, quickly became the one photograph most
powerfully identified with the HIV/AIDS epidemic that, by then, had infected
millions of people (many of them unknowingly) around the globe.

It is estimated that as many as one billion people have seen the now-iconic

Frare photograph that appeared in LIFE in 1990 and again in 2010; it has been
reproduced in hundreds of newspapers, magazines, and TV stories worldwide.
The original black-and-white photograph won the World Press Photo Award.
Frare never made a cent from the image, donating all the proceeds back to AIDS
research. In 1992, under the guise of activist advertising, Benetton colorized the
photo in a controversial advertising campaign. The use of the shocking imagery
raised social awareness for AIDS while at the same time improving brand
awareness. David Kirby’s mother, Kay Kirby, told LIFE.com, “We never had any
reservations about allowing Benetton to use Therese’s photograph in that ad...we
just felt it was time that people saw the truth about AIDS, and if Benetton could
help in that effort, fine. That ad was the last chance for people to see David—a
marker, to show that he was once here, among us.”

On a personal note, | found it imperative to include this image in my research
catalogue. It's a painful reminder of what AIDS looked like when we founded Shut
Up & Dance. This is what we were living with. AIDS was a death sentence. We
still need to look at this image because it reminds us of the depth of struggle, how
isolated we were, and how much resistance there was to any kind of advocacy

or activism, even something like holding this benefit. And so it reminds us of that
struggle; it also reminds us of the toll this virus continues to take.



The Dying Swan

Pause/Reflect/Remember. Mikhail Fokine’s The Dying Swan, with the haunting
score by Camille Saint-Saéns, was first danced by prima ballerina Anna Pavlova.
For me, the work has become a memoriam dedicated to those we’ve lost to AIDS.
Every year at Shut Up & Dance, the piece has been performed as an homage

to an art world ravaged and silenced—and a celebration of lives still living
vigorously.

The breathtaking solo, The Dying Swan, echoes an absence that haunts the
physical space: An entire generation of artists and activists lost to the AIDS
crisis. An erasure of Queer mentors. An illumination of the generous spirit of
Tony Sparacino. We need to be reminded of why we're here and what we're
doing this for. Former Pennsylvania Ballet principal dancer Arantxa Ochoa spoke
about it being one of her most cherished stage moments. “I want to say the first
time was 2004, as the most memorable for me, because it was such a different
evening... the moment | stepped onstage, you could hear a raindrop it was so
silent. Then when | finished, it was like a rock concert. Also, it was the first time |
ever danced it. Going through the emotions, you know the audience is there for
a special reason, and for me, it was very special. It has an energy like no other
performance,” Ochoa recalls. “It's symbolic of the last moments of a swan’s life,
and | dance it in memory of the people that we have lost. For this evening, this
cause.”’

MANNA CEO Sue Daugherty asserts, “When they perform that piece, it brings
everybody back and reminds us of what MANNA's roots were and where

we came from during the HIV/AIDS crisis, and thankfully how we evolved.”
Daugherty notes how MANNA started as an HIV/AIDS organization, “[MANNA
was originally] founded to help people die, and now MANNA is here to help
people live. And | think Shut Up & Dance is a reminder for everyone that night
that that's where we came from, and [that makes us] thankful for where we are
today.”®






Shut Up And Dance’

A Benefit Performance For MANNA
Presented by Dancers of the Pennsylvania Ballet

Saturday, May 15 9:00pm  Club Trocadero 10th ¢r Arch
Post Performance Dance Party
Tickets $15 at the door
Advance Tickets: Giovanni's Room /Afterwords /Trocadero




Shut Up & Dance Inaugural Poster

In the '90s, cis, White, gay men were most commonly associated with the

AIDS epidemic. The very first Shut Up & Dance poster appeared in 1993. It
featured a black man and white woman embracing each other, enveloped in

a red ribbon. POC affected by the plague struggled to find not only resources
but acknowledgment, and it was integral that the first Shut Up & Dance poster
featured those unmentioned by too many. Ishmael Houston-Jones asserts that
“though gay, white, males of a particular class have never been the sole face

of HIV/AIDS, they have been, for more than three decades, the group most
associated with the disease in most public discourse in the United States. This has
been the pervasive public perception not only of those infected with HIV, but also
of activists, caregivers, service providers, and cultural responders.”?
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Stoop Up & Dance

I’'m very much about what's happening now. Thinking about the dancers of
Pennsylvania Ballet, I'm so proud and appreciative. They still find the relevance
of artist activism by raising awareness through Shut Up & Dance, continuing
MANNA’s mission to feed anyone with a life-threatening illness at nutritional risk.
The act of doing. An act of care.

There’s no reason Shut Up & Dance had to survive all these years, for 28 years,
but the dancers recognize the importance of the work. It's always the young
ones; the young dancers are the first to volunteer. They affirm, “Yes, I’ll do the
performance; I'll create this; I’ll make that.” The moment when the pandemic
forced the cancellation of the event and people should have been taking care of
themselves and their families, the dancers rallied to figure something out and flip
this thing around. For them to devise this new kind of transmission, to reimagine
Shut Up & Dance in an online platform, was extraordinary.

“We may not have been able to Shut Up & Dance due to COVID-19, but the
Dancers of Pennsylvania Ballet are ready to support MANNA through Stoop Up
& Dance! We challenge YOU to join us and post a video of yourself dancing on
your stoop or around the house. Make sure to tag @mannanourishes and use
the hashtag #stoopupanddance. Additionally, we're asking for donations to help
us support MANNA. We know these are troubling times, but if you are able to
donate through the link in my bio, any amount helps! So put on your dancing

shoes and Stoop Up & Dance! | challenge all my tagged friends to participate,
and help us help MANNAI“1°

Having the confidence the next generation will continue to do the work and that
it connects with them, for me, that’s so beautiful. It’s reassuring to know you can
step away, remove yourself, and things will go on. People will continue to help
each other and make a difference. It's a new beginning; the history is about to
come.



BENEFITS

MANNA DELIVERING /NOURISHMENT IMPROVING HEALTH
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Dominique Hernandez's rainbow-coloured fist
Vigil for the victims of the Orlando Massacre
Los Angeles City Hall, June 13, 2016

Photo: Frederic J. Brown
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Reflections on Care Work

My research led me to Yasmin Gunaratnam’s thought-provoking article “Morbid
mixtures: Hybridity, pain and transnational dying.”"" As my work revolves

around the notion of care and care work, | have witnessed first-hand the concept
of liminality in palliative care with my parents’ and my partner’s passing.
Gunaratnam’s research has provoked reexamination of many painful aspects of
my personal life that have remained dormant; the grief has never been completely
alleviated.

| am most intrigued by the concept of thematic hybridity in the contemporary
hospice movement and its philosophy of “total pain” developed by Cicely
Saunders. Contemplating the idea of pain as physical, spiritual, psychological,
and social, | reflect on the story of the terminal cancer patient who simply asked
“for someone to look as if they were trying to understand me.” The work of
simply trying. What is our responsibility?2 How do we do the work? How do we
reconstruct ways in which we connect to one another, particularly during this state
of liminality, with compassion?

Through my research, | am interested in creating a living archive of Shut Up &
Dance. As part of my research, | was interested in collecting the oral histories

of other participants involved with the event and MANNA. Unfortunately, |

came to realize through my research that many of the oral histories of the clients
MANNA served during the AIDS crisis’s height will be missing because they've
passed away. There is no way to bring these oral histories back. | can only

speak from my own experience, however rich it may be, yet limited. Reflecting on
Gunaratnam’s article and exploring her research, | am now beginning to consider
the kind of palliative care these clients received. Was it culturally competent? Did
someone try to understand them? How do | bridge this gap?

| have much work to do and am only at the beginning of my exploration. | am still
trying to crack the surface. The key is trying.
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Teaching, activism, and the living archive

The challenge of collaboration is allowing oneself to be vulnerable, opening up to
sharing my life’s work with strangers, and allowing them to insert their perspectives
and viewpoints. There is difficulty in letting go of something you hold so close,
precious, allowing others space to write the narrative. Discovering a comfortability
with individuals sympathetic to my journey, we can practice a kind of care work
together. Mindful awareness of others’ points of view has encouraged a deepening of
my research. What can | glean from collaborative work?

Collaboration is hard; it takes work. | think of my teaching as a collaboration. | have
to let go of some things and be open to seeing things differently. As an associate
professor at the University of the Arts, I’'m interested in the next generation’s
perspective, locating the pulse of their opinion. Their outlook towards care and
activism is invaluable to me. The concept of generosity is indispensable to my teaching,
my experience, and my artistic practices. | desire for our young people to have
agency in whatever causes they feel passionate about. In some way, | am writing this
for them, building an archive of my work through activism to be available for future
generations. In this process, | can’t help but think about my students and want them

to know and access this history that also belongs to them. | do this by opening this
chapter of my life so that my personal history may help students understand their
relationship to activism. | am creating a link between the values that | have as a
teacher, the way | see young people embracing activism, and my hope that this project
will bridge generations. For me, being an educator is more than teaching dance; it is
the cultivation of powerful voices invoking change in a world that is reluctant to do so.
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Collage Dance Collective Conservatory, Memphis, TN
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HIV prevention and advocacy

Even with all the advances in medicine, the fact still remains that you can die
from AIDS in 2020. Young people continue to become infected at alarming rates,
particularly in the Black and Latino communities. We must continue to advocate
to bring these conversations out from behind closed doors into the light of our
communities. Much work has been done, but the need for advocacy remains. The
stigma associated with HIV/AIDS still exists. Young people continue to be shunned
and ostracized by their peers after divulging their HIV status. I’ve advocated

for safer sex initiatives and resources in institutions of learning for more than a
decade. Condoms were the safer sex practice of my generation, and they are still
recommended today. With significant advances in medicine, much of the risk of
HIV infection can be alleviated for this generation by something as simple as Pre-
exposure prophylaxis (or PrEP).

Truvada and Descovy are approved for daily use as PrEP to help prevent
a person without HIV from getting the virus from sex or injection drug use.
Studies have shown that PrEP reduces the risk of getting HIV from sex by
about 99% when taken consistently. Among people who inject drugs, PrEP
reduces the risk of getting HIV by at least 74% when taken consistently.
PrEP does not protect against other STDs; condom use is recommended.
Most insurance plans and state Medicaid programs cover PrEP. There are
medication assistance programs that provide free PrEP medications to
people with no insurance to cover PrEP care. Drug manufacturer Gilead
provides a co-pay assistance program; income is not a factor in eligibility.'?

For years at the University of the Arts, students have confided in me their need for
direction to resources that treat HIV. |I've continuously advocated for the university
to provide more programs giving immediate access to PrEP, condoms, and other
resources at no cost to our students. More must be done to educate our students,
raise awareness, and increase accessibility of resources that strike pre-emptively
against sex-related, lifelong illnesses. | am dedicated to continuing to advocate
for access to these preventative measures.
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A COLLECTION

I WAS INTRODUCED INITIALLY TO MANNA THROUGH THEIR ANNUAL ART AUCTION
AND FUNDRAISER, A SHOW OF HANDS. | HAVE BEEN FORTUNATE TO ACQUIRE A
SIGNIFICANT COLLECTION OF ARTWORK FROM VARIOUS AIDS CHARITABLE EVENTS
THROUGHOUT THE YEARS. THESE WORKS ARE OF IMMENSE IMPORTANCE TO ME;
THEY SERVE AS MARKERS ON THE TIMELINE OF MY LIFE’S JOURNEY AND AS
REMINDERS OF HOW FAR WE’VE COME IN THE BATTLE AGAINST HIV/AIDS.

I LIVE WITH THESE ART OBJECTS. | LIVE WITH MY MEMORIES. | LIVE WITH MY
EXPERIENCES. ARTIFACTS SERVE AS TANGIBLE REMINDERS; THEY HOLD A HISTORY;
THEY HOLD SECRETS; THEY HOLD PERSONAL STORIES THAT WILL NEVER BE TOLD.
FORGOTTEN NARRATIVES HAUNT ME FROM THE PAST.

THEY SPEAK TO ME, BUT OFTEN, IT’S TOO PAINFUL TO LISTEN. SOME THINGS I
ACQUIRED AND THEN HAD TO PUT AWAY; SOME THINGS | DIDN’T LOOK AT FOR
A VERY LONG TIME. AND SOMEHOW THEY’VE COME BACK OUT; THEY’VE FOUND
THEIR PLACE AGAIN. THEY CALL ME TO LISTEN WITH MY EYES, A KIND OF DEEP
LISTENING. WHAT IS LINGERING IN THE UNSAID?

THE CIRCUMSTANCES SURROUNDING THE ACQUISITION OF THESE WORKS DURING
THE HEIGHT OF THE AIDS EPIDEMIC WERE HORRIFIC, BUT | FIND THIS ALL VERY
COMFORTING NOW. | FEEL A SENSE OF EASE WITHIN MY HOME, SURROUNDED BY
MY ARTWORK. THE TRANSFORMATIVE POWER OF ART HAS MADE THESE WORKS
ESSENTIAL TO MY SURVIVAL OVER TIME. THESE ARTIFACTS REMAIN PURPOSEFUL;
THEY CONTINUE TO INVOKE A SENSE OF URGENCY, A CALL TO ACTION. THEY’RE
RELENTLESS GENTLE REMINDERS THAT THERE’S STILL MORE WORK TO BE DONE.

ABOVE ALL, THEY RECALL A TIME WHEN | KNEW GREAT LOVE.
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IN DECEMBER 1993, PHILADELPHIA’S FIRST PAPER PRAYERS EXHIBITION
OCCURRED ON FIRST FRIDAY IN THE OLD CITY ARTS DISTRICT IN CONJUNCTION
WITH WORLD AIDS DAY AND DAY WITH(OUT) ART. PROCEEDS FROM THE EXHIBIT
BENEFITTED MANNA. PAPER PRAYERS IS DERIVED FROM THE JAPANESE PRACTICE
OF OFFERING COLORFULLY DECORATED STRIPS OF PAPER AS A PRAYER FOR

GOOD HEALTH AND WELL-BEING. THEY ARE A COMPASSIONATE GESTURE, GIVEN
ANONYMOUSLY TO THOSE WHO ARE LESS FORTUNATE. ONE HUNDRED ARTISTS
FROM ALL OVER THE TRI-STATE AREA CREATED 4-INCH X 12-INCH WORKS OF ART
UTILIZING MULTIPLE MEDIUMS TO REMEMBER PEOPLE WHO HAD DIED OF AIDS AND
TO INSPIRE POSITIVE ACTION.

UNTITLED (LARRY MCLAUGHLIN, 1993)

A GIFT FROM TONY SPARACINO
CHRISTMAS, 1993
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WAITING JUST WAITING (ALAN M. OLSWING, 1994)

WAITING, THE PURITY AND INNOCENCE OF A CHILD, HOPELESSLY OPTIMISTIC,
JUST WAITING. ONE CANNOT HELP BUT FEEL A DEEP SENSE OF MELANCHOLY AND
PROFOUND HEARTACHE. NAVIGATING THE PAINFUL TERRAIN OF MEMORY’S PAST
ENCOUNTERS, SEEKING REFUGE IN THE HAUNTING REFLECTION OF MULTIPLE
LAYERS OF REALITY. HOW DOES ONE LOCATE A CONNECTION WHEN IT IS NOT
PHYSICALLY PRESENT? NOSTALGIA FOR RE-CREATING A FEELING IN THE NOW.
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UNTITLED (MICHAEL WILLSE, 1995)

AT THE STILL POINT OF THE TURNING WORLD. NEITHER FLESH NOR

FLESHLESS;

NEITHER FROM NOR TOWARDS; AT THE STILL POINT, THERE THE DANCE
IS,

BUT NEITHER ARREST NOR MOVEMENT. AND DO NOT CALL IT FIXITY,

WHERE PAST AND FUTURE ARE GATHERED. NEITHER MOVEMENT
FROM NOR TOWARDS,

NEITHER ASCENT NOR DECLINE. EXCEPT FOR THE POINT, THE STILL
POINT,

T.S. ELIOT, FOUR QUARTETS, “BURNT NORTON?”’
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SELF-PORTRAIT (KAREN FIORITO, 1996)

INNOCENCE SUBMISSIVELY BOUND TO THE EARTH IN SURRENDER. A THOUSAND
MARGINALIZED LIVES ENVELOPED IN A VESSEL OF THE FLESH. OUTSTRETCHED
GLISTENING PALMS PAINFULLY RETRACT INTO TIGHTLY CLASPED FISTS. A
PLEADING IN PRAYER. LONGING FOR REDEMPTION.

THE HAUNTING ECHOES OF AN ORGAN STRAIN TO RECALL DARK INCENSE-

FILLED CATHEDRALS. THE SACRED SPACES THAT EMPTILY PROMISE THE HOPE OF
SALVATION. THREADING THE ARM THROUGH THE EYE OF THE NEEDLE REMINISCENT
OF CRUCIFIXION. THE RAVISHED BODY’S PELVIS ASCENDS UPWARD, LEGS OPENING
AS IF TO GIVE BIRTH, YET REVEALED IN THE SLOW WRITHE IS THE MENSTRUATION
OF VIOLENCE.

THE ERASURE OF THE OPPRESSED CONTINUES. NEVERTHELESS, AS THE
OPPRESSED, WE REMEMBER OURSELVES AND CARRY ON TO TELL OUR STORY.
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BETRAYAL (C LARSON, 1997)

THE AGENT THAT CAUSED THE BODY’S BETRAYAL OF ITSELF
THE AGENT THAT CAUSED A GOVERNMENT’S BETRAYAL OF ITS PEOPLE

“]T WOULD BE MORE THAN A YEAR BEFORE THE REAGAN ADMINISTRATION’S
HEALTH LEADERSHIP WOULD ACCEPT THE IDEA THAT AIDS IN AFRICA WAS
PRIMARILY HETEROSEXUAL. THE ADMINISTRATION WOULD NEVER FULLY
ACKNOWLEDGE THAT THE VIRUS MIGHT ALSO BE HETEROSEXUALLY TRANSMITTED IN
THE UNITED STATES. INDEED, DISPUTES OVER HETEROSEXUAL TRANSMISSIBILITY
OF THE VIRUS AND THE APPLICABILITY OF THE AFRICAN (READ: BLACK)
EXPERIENCE TO THE EURO-AMERICAN (READ: WHITE) CONTEXT WOULD RAGE
WITHIN THE UPPER ECHELONS OF THE U.S. GOVERNMENT THROUGHOUT THE
EIGHT-YEAR-LONG REAGAN ADMINISTRATION AND WELL INTO THE TERM OF HIS
SUCCESSOR, GEORGE BUSH.”'3
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DEMAND AND WRITHE (PEDRO SILVA, 2000)

THE MALE BODY STRIPPED NAKED, SUBCONSCIOUSLY RAW IN THE EROTIC GAZE—
BONE ON BONE, SKIN ON FLESH, AN ACT OF REFUSAL IN FLUID TIME. CAUGHT IN
THE CURRENT OF THE RIPTIDE VIOLENTLY THRASHING IN THE STILLNESS—MOMENT
BY MOMENT, SUSPENDED, MUSCLE FROZEN IN TRAUMA.

VOLATILE RAPTURE.
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IN MOTION

MY THESIS RESEARCH EXAMINING CARE THROUGH THE LENS OF MY EXPERIENCE WITH
SHUT UP & DANCE HAS REAFFIRMED MY CONFIDENCE IN THE NEXT GENERATION’S
COMMITMENT TO WORKING AS ACTIVIST ARTISTS. PEOPLE WILL CONTINUE TO HELP
EACH OTHER AND MAKE A DIFFERENCE. IT’S ALWAYS A NEW BEGINNING.

I STILL HAVE MUCH WORK TO DO AND AM ONLY AT THE DAWN OF MY EXPLORATION.
I WANT TO END THIS BOOK BY SHOWING YOU WHERE | AM NOW, THE THINGS | AM
ENGAGED IN, THAT I’M PAYING ATTENTION TO. THIS IS NOT THE ENDPOINT. THIS
RESEARCH IS DRIVING THE UNFOLDING FUTURE OF MY ACTIVISM.

THE KEY IS TRYING.
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Wilmer Wilson |V, Concrete Public
University of the Arts, School of Dance
Performance Pedagogies of Dance 2015

63



Performance Pedagogies of Dance 2014

Wilmer Wilson |V, Material Narratives
University of the Arts, School of Dance
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George Floyd protest, Houston, TX, June 3, 2020
Photo: Cressandra Thibodeaux
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some are posting on social media

some are protesting in the streets

some are donating silently

some are educating themselves

some are having tough conversations with friends & family

a revolution has many lanes — be kind to yourself and to
others who are traveling in the same direction

just keep your foot on the gas
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