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INTRODUCTION

This portfolio serves as an intimate introduction to my life’s work as an artist, 

activist, and teacher. The notion of generosity is indispensable to my practice. 

Through experience and reflection, I am honored to illuminate my personal 

journey. I welcome you to share alongside me in exploration.
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It’s difficult for me to accurately pinpoint what drew me to dance, especially the 

world of Ballet. I remember, as a small child, my parents belonging to some sort 

of social dance club. Their friends would gather in our home once a month for 

cocktail hour before going out dancing; during these in-home cocktail parties, 

I served as the bartender. I remember sitting up on the kitchen countertop in 

my footed pajamas, whipping up whiskey sours in the blender for my parent’s 

guests; this seemed to be the norm in the early 70s. After the night’s festivities, 

the next morning, my mother and I would dance around in our living room to 

recordings of Mantovani and His Orchestra, Percy Faith, Ike and Tina Turner, 

and one of my favorites Herb Albert and the Tijuana Brass. My parents had 

quite an eclectic taste in music. These intimate Sundays of dancing with my 

mother served as my early introduction to the world of dance.

As a child, my mother took me to see a performance of The Nutcracker. As for 

many children, it became my introduction to the world of Ballet. The production 

transported me into an enchanted world full of possibilities where I was able to 

escape my ordinary everyday life. For my eighth birthday, I asked my parents to 

take ballet lessons. They knew very little of this world we call dance, especially 

ballet, but they wanted to support their son. Previously, I studied the accordion 

with little to no success; perhaps they were just relieved I would no longer be 

practicing in the house?

NARRATIVE
	 BIOGRAPHY



8 9

I was very creative as a child and excelled in all kinds of artistic projects; I was 

the macaroni art creations king. Unfortunately, my schoolwork left something to 

be desired. I had great difficulty reading and writing, and learning in general. 

But somehow, in ballet class, I was able to concentrate and keenly focus.

I loved to dance. Through dancing, I found a magical world where I could 

joyously express myself; I felt safe and protected. I was free to be me. I 

remember my very first performance at the age of nine, our local dance 

academy’s spring recital. Costumed as a little French painter, I wore a bright 

yellow smock with iron-on color decals cut to look like paint splotches, black 

tights, and an enormous French beret that looked more like a lily pad on my 

head. I don’t remember much about the actual performance, but I knew I had 

found my calling. I was born to dance. At the encouragement of my teacher, the 

following year, I increased my ballet training to twice a week, making additional 

onstage appearances in the Neapolitan Dance and as a gendarme in the 

Cancan. My teacher clearly had vacationed in Europe.

Mermaids were the theme one year for one of our classes. I remember my 

teacher telling me that I wasn’t going to be in the number; it was only for the 

girls. Devastated, I came home crying to my parents. I wanted to perform with 

my friends; I want to be a mermaid. My parents called to meet with my teacher; 

she tried to explain why it was only for the girls. She’d mentioned they’d be 

wearing baby blue mermaid leotards with shimmery tinsel armlet fins, which 

she might’ve thought would not have been suitable for a boy at the time. Being 

a man of few words, my father informed my teacher that his son wanted to be a 

mermaid, so put him in the costume. And that was the end of that.
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Speaking of my father, when I was a little boy, my Dad took me to the movies 

to see Funny Girl starring Barbra Streisand. On weekends we would regularly 

attend movie matinees together. This served as our father/son bonding time 

away from my mother. I loved going to the movies with my Dad; we would get 

a large bucket of popcorn with sodas and sit in the darkness of a nearly empty 

theater watching a variety of films. Dad took me to see several Streisand films 

during my adolescence (Hello, Dolly!, On a Clear Day You Can See Forever, 

What’s Up Doc, For Pete’s Sake, and Funny Lady). I grew to become a huge 

Streisand fan owning all her albums, several of her movies on VHS and DVD, 

and having had the opportunity to see her perform live twice in concert. Only 

now do I realize my father introduced me to one of the most legendary gay 

icons of all time. Someone recently asked if I thought my father might have 

been gay or had tendencies? Unequivocally not. They thought it was really 

beautiful; he just wanted to support his son. Dad.

My first male ballet teacher was Lester Jacobsen. I had the privilege of studying 

with Lester at my home studio in St. Petersburg, Florida, beginning at the age 

of 11. At the time, I didn’t realize it, but Lester would become an invaluable role 

model for me as a young gay man, and throughout my adult life. In my early 

teens, Lester invited our advanced class to his home for a Christmas party. He 

lived there with his partner Dick. Most of us had never seen his partner before, 

let alone consider that he was a man. I remember my parents allowing me to 

go, and my mother explaining that Dick was Lester’s companion; she made 

clear what this term meant and the nature of their relationship. Lester and Dick 

had a beautiful home as I had imagined, and they really knew how to throw a 

party, well, at least from the perspective of a young questioning teen. As I grew 

older, moving away from home to pursue my career, I dreamt of being in a 

relationship like my teacher with a life-partner/companion, having a house with 

dogs, and throwing fabulous parties!! I was fortunate enough to model the life 

that was presented to me in my childhood as being acceptable. Lester and Dick 

are still happily together, living in a log cabin they built in Tennessee.

At the age of 14, I was accepted to The School of American Ballet in New York. 

When gathering materials for my portfolio, I came across several newspaper 

clippings my mother had collected from my youth. In a featured article in the 

Sunday St. Petersburg Times, I was interviewed regarding my admittance to 

one of the world’s most prestigious ballet schools. Revisiting this article helped 

me realize a choice my mother made. By quitting her job to accompany me, 

I was able to attend the five-week summer intensive in New York. I would be 

remiss not to acknowledge the many sacrifices my parents made in order for 

me to realize my dream.
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Subsequently, I received admittance to SAB throughout my high school years. 

Around the age of 16, my acceptance letter appeared to be somewhat different 

from previous years. Included was a handwritten note from the school director; 

it was suggested I consider losing weight before the summer session and that 

my scholarship was contingent upon it.

I received my first professional contract at the age of 18 with the Milwaukee 

Ballet; at that time, I was the youngest dancer ever to join the company. 

Choreographer Charles Czarny cast me in his whimsical ballet, Concerto 

Grosso, inspired by the 1968 Olympics. Dancers boxed, ice skated, played 

soccer, and even walked on a tightrope. I was thrilled to be cast alongside 

the seasoned dancers of the company. During one of our rehearsal breaks, 

Mr. Czarny approached me in the hallway and struck up a conversation. He 

stated how delighted he was to be working with me. He told me all about his 

athletic ballet, and as I remember, he described how the floor was going to be 

white, and the backdrop and wings were white as well. All the dancers were 

going to be costumed in white; we would wear white warm-up outfits and, 

most importantly, white unitards. His description utterly enchanted me as I 

tried to picture all this white in my head. I just stared at him in wonderment 

with a big smile on my face; he was so lovely to me. My response must have 

been something to the effect of “Wow.” He then proceeded to say, “so we 

have three weeks.” I just kept smiling at him in awe; I was having a personal 

conversation with the choreographer. Realizing I wasn’t grasping the essence 

of our discussion, he kindly said, “I just wanted you to know that everything 

was white so you would have time to lose weight; I think you would feel better 

about yourself.”



14 15

Back in the day, performance notes were written by the artistic staff on a yellow 

legal pad with a black Sharpie. Said notes were taped to the wall in the hallway 

as you entered the theater’s backstage for everyone to see. Following another 

series’ opening night performance, the notes had been posted the next day 

before company class. I remember walking down the hall past several pages 

of notes until I came across something out of the ordinary; one of the pages 

had been written in all uppercase with a red Sharpie. It read MICHAEL LOSE 

WEIGHT!

The artistic director frequently called me into his office to give me weight 

lectures. I still had my “Baby Fat” and needed to get rid of it. One time he even 

suggested I go to Weight Watchers with him. His wife was the company’s prima 

ballerina; she was a beautiful Italian woman and, interestingly, a fabulous cook. 

Together they served as kinds of surrogate parents to me during my first years 

away from home. I remember being invited to their home for Thanksgiving, we 

were in the midst of Nutcracker season, so I could not return home to Florida 

for the holidays. His wife had prepared the most incredible dinner, including 

her signature Coca-Cola cake. He noticed that I wasn’t eating and encouraged 

me to partake in the holiday feast, which I gladly obliged. The following 

Monday, I was summoned into the office once again.
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In 1987, I was invited to join the newly formed Pennsylvania-Milwaukee Ballet, 

remaining with Pennsylvania Ballet when the collaboration ended. I’ve had 

the tremendous privilege of performing an extensive repertoire that includes 

numerous principal roles in works by George Balanchine, Alvin Ailey, John 

Cranko, Merce Cunningham, Peter Martins, Ben Stevenson, Paul Taylor, Hans 

van Manen, and Matthew Neenan. I was fortunate to be one of twelve dancers 

selected to perform an evening of works by Christopher d’ Amboise at the 

1999 Sintra Festival in Portugal. In 2000, I was invited by choreographer 

Kevin O'Day to perform at the Northwest Phalen Tanz Festival in Germany. 

Television and cinematic credits include featured appearances on the nationally 

acclaimed PBS television series Dance in America, and in 2010, I had the honor 

to be a member of the production team of Darren Aronofsky’s Academy 

Award-winning feature film Black Swan.

After an impressive professional career spanning over two decades with 

Pennsylvania Ballet and Milwaukee Ballet, among others, I was appointed 

assistant to the artistic director at Pennsylvania Ballet. A position which I held 

for 12 years. Currently, I serve as assistant to Damian Woetzel at the Vail Dance 

Festival, and recently for projects such as Vail Dance Festival: ReMix NYC at 

New York City Center, and DEMO: Heroes at Kennedy Center. Working with 

Damian is an unfathomable privilege and an enormous opportunity to work 

and connect with some of the greatest classical and contemporary performing 

artists, musicians, and choreographers of today. Damian takes risks, offering 

opportunities to both up-and-coming and established artists. He pushes them 

past their creative boundaries. I ensure that Vail’s impact on me never dies as 

I’ve incorporated these observations and learnings in my own practice.
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I am an associate professor at the University of the Arts and serve as a curricular 

head in the School of Dance. The School is known for its excellence in fostering 

creativity. I remain moved by the loving atmosphere, sense of community, and 

culture of supporting each other’s ideas. It has been an immense honor to 

represent UArts School of Dance at international platforms and conferences, 

including Ballet Why & How: Stockholm, Beyond Ballet Why & How: Holland, 

Dance UK: London, Montpellier Danse: France, and workshops in Seoul, South 

Korea.

I could never have expected my teaching experience at the University of the 

Arts to have exposed me to such innovative perspectives and understandings 

of movement and how life mandates dance in everything. I’m lucky to have met 

such a diverse group of students with ornate aspirations and intricate pasts.

As an educator, I constantly look for opportunities to improve the learning 

environment for students to develop as artists, not just professional 

practitioners. Students are whole people and not just their talent and 

academics. It’s about their lives as human beings. I support them holistically 

as individuals. My motto as a dancer and now as a teacher is “Treat Yourself.” 

I teach openly, showing how ballet can be shaped by students individually. I 

encourage them to experience freedom within the movement of ballet. Many 

students come to UArts hating ballet and are surprised when they realize the 

amount of freedom they can find, and I can help them discover, in the structure. 

The form is now something the students can mold around themselves with 

limitless possibilities instead of trying to mold themselves into the form.
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After years of researching ways dance can impact conversation in the world of 

socio-politics and advocacy, in 1993, I co-founded Shut Up & Dance, an annual 

AIDS benefit for MANNA (Metropolitan Area Neighborhood Nutrition Alliance) 

presented by the Dancers of Pennsylvania Ballet. This program was created 

to help feed homebound HIV/AIDS patients. Here I’ve established a way for 

dancers to dance for the lives of others and understand that their movement 

not only means something greater but is a direct contribution to the bettering 

of livelihood. The event has grown over the past 28 years, raising millions of 

dollars, allowing MANNA to expand its mission. MANNA now helps to feed 

anyone with a life-threatening illness as well as their families. Tangible evidence 

of change is essential for dancers to understand and be able to recognize; I’m 

proud to have forged an endless opportunity for dancers to experience the 

overlapping of the dance and charitable worlds.

After realizing that only I have been at Shut Up & Dance since the beginning, I 

understood that I am a living archive of what’s happened. I don’t reflect on my 

accomplishments with contentment, but an inspiration to go further by creating 

something that will outlive me; a progressing archive that is not only a form of 

historical documentation but a resourceful fountain of motivation. I want our 

young people to have agency in whatever causes they feel passionate about.

As a teacher, advisor, and mentor, I am devoted to instilling in my students the 

same curiosity, ability to solve problems, creative nature, and ambition that I 

have for the field. The concept of generosity is indispensable to my teaching, 

my experience, and my artistic practices. Dance is a platform that transcends 

the studio/stage to a hospital room, or a church, or an institution of research, or 

an institution of education. I will continue to be an agent of change in the dance 

world, and maintain my passion for sharing my dedication to the field with my 

students and helping them find their unique voice.

Many don’t remember the great tragedy, but those of us that were there could 

never forget—understanding that taking hands-on action is the best way to not 

only commemorate those that have fallen but to uplift those that still battle 

has led me on my path to innovating ways for younger people to involve 

themselves in activism; ways to connect an often forgotten travesty with a 

bright and hopeful future.



22 23

In 1990 I had a partner Tony Sparacino; I guess you could say he was my 

husband; we could only call ourselves companions or partners at that time. 

Early in our relationship, he tested positive for HIV and was given a life 

expectancy of only five years. He died of AIDS in 2007. Losing a best friend 

and significant other to AIDS has propelled me to dedicate my life to build a 

platform for those who stand in the fight against the ongoing epidemic. Many 

feel the life-threatening illness has passed and is no longer a significant cause 

to support, and I’m here to remind us that our children, parents, friends, and 

loved ones are still here and fighting. Three years after meeting Tony, I co-

founded with three others an event that would involve thousands in the fight 

against HIV and AIDS, and to this day, stand the test of time.
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Shut Up & Dance, an AIDS benefit for MANNA presented by the Dancers 

of Pennsylvania Ballet,  premiered on May 15, 1993, at Club Trocadero in 

Philadelphia. Founded by Nick Stuccio, Leslie Carothers, Kelly Moriarty, and 

Michael Sheridan, the event was in direct response to not only the AIDS 

epidemic but the understanding that while many shunned those affected by 

the plague, there were, in fact, many who were willing to go far and beyond. 

With Shut Up & Dance, I’d created a way for us to congregate and take action 

out of concern. In my time with Shut Up & Dance, I have served as a producer, 

choreographer, curator, and artistic advisor. As a consequence, I am interested 

in creating a living archive of its history. I want to know what further we can 

learn from Shut Up & Dance and how it can develop into something even 

more significant. I believe that Shut Up & Dance can further the investigation 

of intersectionality between the world of dance, the HIV/AIDS conversation, 

activism, advocacy, and change. In 2017, I received the first-ever MANNA 

Lifetime Achievement Award in recognition of my continuous commitment to 

the organization at the 25th anniversary of Shut Up & Dance.

After researching the significant role non-profit charitable organizations play 

in a plagued community’s resurgence, I reflect on the steady progression of 

Shut Up & Dance’s impact and its awareness of the ongoing battle. Creating an 

archive of Shut Up & Dance’s accomplishments has been imperative for me to 

inspire individuals eager to develop channels of love, compassion, sympathy, 

and care.
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In the summer of 2003, my mother passed away after her long courageous 

battle with leukemia. A few months before her death, she entrusted me with 

various personal items for safekeeping. One of these objects was a simple 

cedarwood jewelry box acquired from one of our family vacations in Myrtle 

Beach, SC. I can remember that box from as far back as my early childhood. 

Mom knew I collected boxes and wanted me to add hers to my collection. I 

never really closely examined the box’s contents but knew it contained my 

baby teeth, a Mickey Mouse watch, and several pieces of hideous homemade 

arts and crafts jewelry I created, which she so proudly wore to Sunday mass. 

A few months after her passing, I began to investigate the contents of the box 

more thoroughly. To my astonishment, I discovered a meticulously folded sheet 

of aged paper carefully tucked inside the lining of the lid. On the paper was 

written in pencil, “My talent is to dance. When I was in the Nutcracker, I felt so 

good to be using my talent. I hope to be in one of the big ballet companies. I 

love to dance. When I was little, I dreamed of dancing. Now I am old enough to 

take it. My dream has come true.” 

Mom always knew.
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PERSONAL STATEMENT
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MY ORIGINS IN A VERY SMALL TOWN IN FLORIDA WITH LIMITED 

RESOURCES OR REPRESENTATION OF DANCE INSTILLED A STRENGTH AND 

ABILITY TO FACE ADVERSITY THAT I NOW EXTEND TO MY STUDENTS. MY 

EXPERIENCE TEACHING AT THE UNIVERSITY OF THE ARTS IN PHILADELPHIA 

HAS GIVEN ME A NEW LIFE AND AN OPPORTUNITY TO PROVIDE THE 

RESOURCES THAT I DID NOT HAVE AS A DEVELOPING DANCER IN MY 

FORMATIVE YEARS. IT WASN’T UNTIL I UNDERSTOOD THE IMPACT OF MY 

WORK ON STUDENTS THAT I UNDERSTOOD THE URGENCY OF MY BEING 

THERE. THIS UNIVERSITY HAS PROVIDED ME THE OPPORTUNITY TO HELP 

ARTISTS UNDERSTAND THEMSELVES, THEIR WORK, THEIR ABILITIES, AND 

THEIR POTENTIAL - ALL TO WHICH I NOW TAKE AS MY RESPONSIBILITY 

AND LIFE’S WORK. BEING AN EDUCATOR IS MORE THAN TEACHING 

DANCE; IT IS THE CULTIVATION OF POWERFUL VOICES INVOKING CHANGE 

IN A WORLD THAT IS RELUCTANT TO DO SO. I HOPE TO CONTINUE MY 

WORK IN THE CLASSROOM AND NOURISH THE INCOMING ARCHITECTS 

AND INNOVATORS OF THE WORLD.
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TEACHING MANIFESTO
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I COULD NEVER HAVE EXPECTED MY TEACHING EXPERIENCE AT THE 

UNIVERSITY OF THE ARTS TO HAVE EXPOSED ME TO SUCH INNOVATIVE 

PERSPECTIVES AND UNDERSTANDINGS OF MOVEMENT AND HOW LIFE 

MANDATES DANCE IN EVERYTHING. I’M LUCKY TO HAVE MET A DIVERSE 

GROUP OF STUDENTS WITH ORNATE ASPIRATIONS AND INTRICATE PASTS.

MY 2013 RENOVATION OF THE BALLET CURRICULUM INCORPORATING 

THE AMERICAN STYLE INFLUENCED BY GEORGE BALANCHINE HAS BEEN 

VITAL TO NOT ONLY STUDENT COMPREHENSION, BUT STUDENT ABILITY 

TO FREELY INTERPRET THE FORM IN AN INDIVIDUALIZED WAY. OVER THE 

COURSE OF MY THIRTY-EIGHT YEAR PROFESSIONAL CAREER I’VE WORKED 

IN AND WITH TOP TIER COMPANIES, AS WELL AS ALONGSIDE THE 

GREATEST CONTEMPORARY AND CLASSICAL ARTISTS, AND FROM THESE 

EXPERIENCES I HAVE MUCH TO BESTOW.
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AS AN EDUCATOR, I CONTINUOUSLY LOOK FOR OPPORTUNITIES TO 

IMPROVE THE LEARNING ENVIRONMENT FOR STUDENTS TO DEVELOP 

AS ARTISTS, NOT JUST PROFESSIONAL PRACTITIONERS. STUDENTS ARE 

WHOLE PEOPLE AND NOT JUST THEIR TALENT AND ACADEMICS. IT’S 

ABOUT THEIR LIVES AS HUMAN BEINGS. I SUPPORT THEM HOLISTICALLY 

AS INDIVIDUALS. MY MOTTO AS A DANCER AND NOW AS A TEACHER IS 

“TREAT YOURSELF.” I TEACH OPENLY, SHOWING HOW BALLET CAN BE 

SHAPED BY STUDENTS INDIVIDUALLY. I ENCOURAGE THEM TO EXPERIENCE 

FREEDOM WITHIN THE MOVEMENT OF BALLET. MANY STUDENTS 

COME TO UARTS HATING BALLET AND ARE SURPRISED WHEN THEY 

REALIZE THE AMOUNT OF FREEDOM THEY CAN FIND, AND I CAN HELP 

THEM DISCOVER, IN THE STRUCTURE. THE FORM IS NOW SOMETHING 

THE STUDENTS CAN MOLD AROUND THEMSELVES WITH LIMITLESS 

POSSIBILITIES INSTEAD OF TRYING TO MOLD THEMSELVES INTO THE 

FORM.

AS A TEACHER, ADVISOR, AND MENTOR, I AM DEVOTED TO INSTILLING 

IN MY STUDENTS THE SAME CURIOSITY, ABILITY TO SOLVE PROBLEMS, 

CREATIVE NATURE, AND AMBITION THAT I HAVE FOR THE FIELD. THE 

CONCEPT OF GENEROSITY IS INDISPENSABLE TO MY TEACHING, MY 

EXPERIENCE, AND MY ARTISTIC PRACTICES. DANCE IS A PLATFORM THAT 

TRANSCENDS THE STUDIO/STAGE TO A HOSPITAL ROOM, OR A CHURCH, 

OR AN INSTITUTION OF RESEARCH, OR AN INSTITUTION OF EDUCATION. 

I WILL CONTINUE TO BE AN AGENT OF CHANGE IN THE DANCE WORLD, 

AND MAINTAIN MY PASSION FOR SHARING MY DEDICATION TO THE FIELD 

WITH MY STUDENTS AND HELPING THEM FIND THEIR UNIQUE VOICE.
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SELECTED PRESS
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Shut Up & Dance – April 2018
From left: Rob Saxon (MANNA), Michael Sheridan (UArts), Tara Keating (BalletX), 
Sue Daugherty (MANNA), Alexandra Hughes (Pennsylvania Ballet)
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P R E S E N T E D  B Y  
Dancers of  

Pennsylvania  
Ballet

SHUT
UP&
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      29

215/496/2662     mannapa.org/dancetickets

Benefits

DELIVERING NOURISHMENT IMPROVING HEALTH

SILVER SPONSOR BRONZE SPONSOR BRONZE SPONSORBRONZE SPONSOR MEDIA SPONSORBRONZE SPONSOR

Shut Up & Dance – April 2017
25th Anniversary The MANNA Miracle – Spring 2017
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Shut Up & Dance – February 2001
Shut Up & Dance – March 1997

Shut Up & Dance – May 15, 1993MANNA Lifetime Achievement Award – April 2017



50 51

Philadelphia City Paper – March 1996

The Philadelphia Inquirer – February 2008

MANNA What’s Cooking? – June 1993

Vail Dance Festival - July-August 2019
From left: Martin Nieves, Sarah Silverblatt-Buser, 
Damian Woetzel, Michael Sheridan
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BalletX – Fall Series 2018

BalletX – Board of Directors 2005-2017

Pointe – February/March 2017
Vail Dance Festival ReMix: NYC – Fall 2016

UArts in Seoul, South Korea – October 2015 JINHAK News – October 2015

UArts in Seoul, South Korea – October 2015



54 55
Moments – Pennsylvania Ballet 2013 The Bulletin – May 2008

INQlings – July 2008

Black Swan - 2010



56 57
Mazzoni Center – Fall 2007

Philadelphia Magazine – February 2008

Philadelphia Inquirer– March 2008

Pennsylvania Ballet – 2006
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Foot Notes – Vol. IV, Issue II, November 2005

Pennsylvania Ballet – 2005

Equality Forum, Assistant to Cyndi Lauper – May 2005
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Pennsylvania Ballet – 2002-2003 Season Pennsylvania Ballet – 2002
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Noites de Bailado em Seteais – August 1999

Swirl Magazine – March 2001

Foot Notes – Vol. I, Issue II, October 2002

Pennsylvania Ballet – 2000
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Pennsylvania Council on the Arts – 1998

Pennsylvania Ballet – April 1998

Passion Japan Vol 20 – 1997

Philadelphia Official Visitors Guide – Fall/Winter 1996-97

DANCE MAGAZINE – January 1997

Pennsylvania Ballet News – Vol. 1, No. 2, Spring 1997



66 67Milwaukee Ballet – October 1986Milwaukee Journal – Spring 1987

Philadelphia Gay News – November 1991 Philadelphia Inquirer– March 1994

Milwaukee Ballet – October 1986

Milwaukee Ballet – 1986-87 Season
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American Cancer Society - 1985

Milwaukee Sentinel – April 1986 Milwaukee Journal – Summer  1985

Dance Magazine – February 1985



70 71Milwaukee Sentinel – April 1984

Milwaukee Ballet – Summer 1984 Milwaukee Ballet School – Summer 1984

Milwaukee Ballet – Winter 1983
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Milwaukee Journal – December 1982

Milwaukee Sentinel – December  1982

St. Petersburg Independent – June 1979

St. Petersburg Times – 1979



74 75

St. Petersburg Times – June 1978

Dance Scene – Vol. 2, No. 2, June 1978
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Curtain Call – Vol. 2, No. 2, 1977

Columbus Dispatch – December 1973

Westerville Academy of Dance – June 1973 Columbus Ballet Company – December 1973
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Yes Virginia, Another Piano Ballet Yes Virginia, Another Piano Ballet (bottom), Choreography by Peter Anastos(bottom), Choreography by Peter Anastos
with Catherine Yoshimurawith Catherine Yoshimura
Photography by Richard BrodzellerPhotography by Richard Brodzeller

Page 31Page 31
CinderellaCinderella (top), Choreography by Ben Stevenson (top), Choreography by Ben Stevenson
with Kelly Moriartywith Kelly Moriarty
Monumentum Pro GesualdoMonumentum Pro Gesualdo (bottom), Choreography by George Balanchine (bottom), Choreography by George Balanchine
Photography by Paul KolnikPhotography by Paul Kolnik

Page 32Page 32
Who Cares?Who Cares? (top), Choreography by George Balanchine (top), Choreography by George Balanchine
Vicissitudes Vicissitudes (bottom), Choreography by Matthew Neenan (bottom), Choreography by Matthew Neenan 
with Carmen Corellawith Carmen Corella
Photography by Paul KolnikPhotography by Paul Kolnik

Page 33Page 33
A Midsummer Night’s DreamA Midsummer Night’s Dream, Choreography by George Balanchine, Choreography by George Balanchine
with members of Pennsylvania Balletwith members of Pennsylvania Ballet
Photography by Paul KolnikPhotography by Paul Kolnik

Page 35Page 35
Shut Up & DanceShut Up & Dance (left), Philadelphia, PA (left), Philadelphia, PA
with Meredith Raineywith Meredith Rainey
Photography by Brett ThomasPhotography by Brett Thomas
Recital Recital (center), Westerville, OH(center), Westerville, OH
Photographer unknownPhotographer unknown
Company class Company class (right), Philadelphia, PA(right), Philadelphia, PA
Photographer unknownPhotographer unknown

Page 36Page 36
MANNAMANNA, Philadelphia, PA, Philadelphia, PA
with Rob Saxonwith Rob Saxon
Photography by Rob SaxonPhotography by Rob Saxon

Page 39Page 39
Performing Arts Charter SchoolPerforming Arts Charter School (top), Philadelphia, PA (top), Philadelphia, PA
Studio Practice 2017 Studio Practice 2017 (center), Philadelphia, PA(center), Philadelphia, PA
with UArts School of Dance studentswith UArts School of Dance students
BalletX BalletX  (bottom), Vail, CO (bottom), Vail, CO
with Richard Villaverde, Roderick Phiferwith Richard Villaverde, Roderick Phifer
Photographers unknownPhotographers unknown

Page 40Page 40
Fort De Soto ParkFort De Soto Park, Tierra Verde, FL, Tierra Verde, FL
with UArts School of Dance studentswith UArts School of Dance students
Photography by Michael SheridanPhotography by Michael Sheridan

Page 44Page 44
DigDig, Choreography by Terry Beck, Choreography by Terry Beck
with Nick Stucciowith Nick Stuccio
Photography by Deborah BoardmanPhotography by Deborah Boardman

Page 78Page 78
George Balanchine’s The NutcrackerGeorge Balanchine’s The Nutcracker, Choreography by George Balanchine, Choreography by George Balanchine
Photography by Paul KolnikPhotography by Paul Kolnik

PHOTO CREDITSPHOTO CREDITS

CoverCover
HeadshotHeadshot, Philadelphia, PA, Philadelphia, PA
Photography by Douglas HayPhotography by Douglas Hay

Page 4Page 4
Don QuixoteDon Quixote variation, Choreography by Marius Petipa variation, Choreography by Marius Petipa
Photographer unknownPhotographer unknown

Page 9Page 9
Spring RecitalSpring Recital, Westerville, Ohio, Westerville, Ohio
Photographer unknownPhotographer unknown

Page 13Page 13
Concerto GrossoConcerto Grosso, Choreography by Charles Czarny, Choreography by Charles Czarny
with Stewart Jarrettwith Stewart Jarrett
Photography by Richard BrodzellerPhotography by Richard Brodzeller

Page 14Page 14
Straight Through The HeartStraight Through The Heart, Choreography by Peter Anastos, Choreography by Peter Anastos
with Deborah Ridleywith Deborah Ridley
Photography by David VanderVeenPhotography by David VanderVeen

Page 17Page 17
A Midsummer Night’s DreamA Midsummer Night’s Dream, Choreography by George Balanchine, Choreography by George Balanchine
with Leslie Carotherswith Leslie Carothers
Photography by Paul KolnikPhotography by Paul Kolnik

Page 18Page 18
SymposiumSymposium, Choreography by Christopher d’Amboise, Choreography by Christopher d’Amboise
with Amy Aldridge, Francis Veyette, James Ihdewith Amy Aldridge, Francis Veyette, James Ihde
Photography by Paul KolnikPhotography by Paul Kolnik

Page 23Page 23
PortraitPortrait, Philadelphia, PA, Philadelphia, PA
with Tony Sparacinowith Tony Sparacino
Photography by Richard McMichael Photography by Richard McMichael 

Page 24Page 24
Shut Up & DanceShut Up & Dance (1993), Philadelphia, PA (1993), Philadelphia, PA
with Anne White, Meredith Raineywith Anne White, Meredith Rainey
Photography by James B. AbbottPhotography by James B. Abbott

Page 26Page 26
EssayEssay, Philadelphia, PA, Philadelphia, PA
Photography by Michael SheridanPhotography by Michael Sheridan

Page 29Page 29
Portrait Portrait (left), Columbus, OH(left), Columbus, OH
Photographer unknownPhotographer unknown
HeadshotHeadshot (right), Philadelphia, PA (right), Philadelphia, PA
Photography by Brett ThomasPhotography by Brett Thomas

Page 30Page 30
Scotch SymphonyScotch Symphony (top left), Choreography by George Balanchine (top left), Choreography by George Balanchine
Straight Through The Heart Straight Through The Heart (top right), Choreography by Peter Anastos(top right), Choreography by Peter Anastos
with Alice Strawnwith Alice Strawn
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MICHAEL SHERIDAN

CURRICULUM VITAE

EDUCATION

2020			   The University of the Arts, Master of Fine Arts in Dance 
			   Paris/Montpellier, France and Philadelphia, PA

AWARDS & FELLOWSHIPS

2020 			   The University of the Arts Dance Fellowship
2019			   The University of the Arts Life Experience Scholarship  
2019			   The Actors Fund Career Transition for Dancers Scholarship 
2017			   MANNA Lifetime Achievement Award
2017			   Rocky Awards Recognition of Service to the Field – FringeArts
2016			   Student Leadership Awards, UArts Office of Student Life – Advisor of the Year 		
			   Nomination
2012			   Shades of Awareness Honorable Recognition of Service – Peer Services Peer 		
			   Education
2008			   MANNA Recognition of Service
2005			   Rocky Award – FringeArts
1999			   Pennsylvania Council on the Arts Fellowship for Emerging Choreographers
1998			   Pennsylvania Council on the Arts Fellowship for Emerging Choreographers
1995			   Lambda Award – Philadelphia Gay News
	
ACADEMIC EXPERIENCE

2005 – present	 The University of the Arts, School of Dance, Philadelphia, PA

Key Positions

2020 – present	 Associate Professor
2015 – present	 Dance Faculty Coordinator, Ira Brind School of Theater Arts
2013 – present	 Curricular Head
2013 – 2020		  Assistant Professor
2005 – 2013 		 Master Lecturer

Additional Roles

2020 – present	 Faculty Advisor for Ignite Dance Collective

2017 – present 	 Junior/Senior Advisor

2015 – present	 Faculty Advisor for The Royals Band Dance Line

2014 – present	 University Committee on Academic Policy (UCAP)

2013 – present 	 Head Mentor and Advisor of the Junior Class

2013 – present 	 Curator, Winter/Spring Dance Concerts: Justin Allen, premiere (2016); Wilmer 		
			   Wilson IV, Material Narratives (2014); Mark Caserta, Space Between Trees 		
			   (2014); Meredith Rainey, Syna and A Roar on the Other Side of Silence (2014); 		
			   Matthew Neenan, 11:11 (2013)

2013 – present 	 Faculty Recruiter: Amy Aldridge, former Principal at Pennsylvania Ballet; 			 
			   Valerie Amiss former Soloist at Pennsylvania Ballet; Laura Bowman, Instructor 		
			   at The School of Pennsylvania Ballet; Martha Chamberlain, former 	Principal at 
			   Pennsylvania Ballet; Christine Cox, Artistic Director at BalletX; Heidi Cruz-		
			   Austin, Artistic Director at DanceSpora; Jessica Daley, former member of  		
			   Koresh Dance Company; Colby Damon, former member of  BalletX; Jessica 		
			   Gattinella, Répétiteur for The George Balanchine Trust; Alexander Iziliaev, 		
			   Principal Instructor at Miami City Ballet School; Gary 	Jeter, former member of 		
			   BalletX and Complexions Contemporary Ballet; Tara Keating, Associate Artistic 		
			   Director at BalletX; Riolama Lorenzo, former Principal at Pennsylvania Ballet; 		
			   Arantxa Ochoa, Director of Faculty and Curriculum at Miami City Ballet School;  	
			   Meredith Rainey, former Soloist at Pennsylvania Ballet; Jennifer Smith, former		
			   member of Pennsylvania Ballet

2013 – present	 Presenter, Master Classes and Lectures: Sandra Jennings, Répétiteur for 			
			   The George Balanchine Trust; Matthew Neenan, Choreographer in Residence 		
			   at Pennsylvania Ballet and Founder of BalletX; Maiqui Manosa, Répétiteur for 		
			   Val Caniparoli; Wilmer Wilson IV, Interdisciplinary Artist

2013 – present	 Coach and Presenter: George Balanchine, Ballo della Regina, The University of 	
			   the Arts Open House 2015; George Balanchine, Agon and Ballo della Regina, 		
			   The University of the Arts Open House 2014; George Balanchine, Theme and 		
			   Variations and Tschaikovsky Pas de Deux, The University of the Arts Open			
			   House 2013

2013 – present	 Representative, Open House and Admit One

2010 – present 	 Founder and Adjudicator, The Pennsylvania Ballet Choreographic Award
			   Past recipients include Cameron Birts (2017), Yazzmeen Laidler (2016), Wendell 	
			   Gray II (2015), Shelby Glidden (2014), Shomari Savannah (2013), Alrick Thomas 	
			   (2012), Enza DePalma (2011), and Mark Caserta (2010)

2006 – present	 School of Dance Faculty Representative at Regional Auditions for Admission: 		
			   Atlanta, GA (2017 – present), Boston, MA (2017 – present), Chicago, (2014 – 		
			   2015), Ft. Lauderdale, FL (2011 – 2013), Los Angeles, CA (2012 – 				  
			   present), Miami, FL (2014 – present), and Philadelphia, PA (2006 – present)

2005 – present	 Course Instructor for First-Year Studio Practice in Ballet, Second-Year Studio 		
			   Practice in Ballet, Junior/Senior Studio Practice in Ballet, Advanced Dance 		
			   Composition, Student Choreographer Workshop I, Senior Project and Critique, 		
			   Senior Seminar, Senior Ensemble, Repertory Research Module, and 			 
			   Pedagogies of Dance (POD)

2005 – present	 Student Mentor



84 85

2019			   Curator, Shut Up & Dance: Kyle “JustSole” Clark (faculty), Through It All, 			 
			   performed by Just Sole! Street Dance Theater

2018			   Representative at UArts Day Fluxus Carnival

2018			   Curator, Shut Up & Dance: Kaila Garretson (Class of ’18), Imprints and The 		
			   Royals Band Dance Line

2017			   Faculty Search Committee for 3 full-time Assistant Professor of Studio Practice 		
			   positions: Paul Matteson and Jimena Paz, Assistant Professors; 
			   Tommie-Waheed Evans, Visiting Assistant Professor

2017			   Co-created Special Topics Courses:
			   Embodying the Historical: Creating the New; Balanchine and Ballet in America

2017			   Representative at UArts Day Fluxus Carnival

2017			   Representative at the National College Dance Festival 
			   American College Dance Association 
			   University of South Florida, Tampa, FL

2017			   Representative at the National High School Dance Festival 
			   The Governor’s School for the Arts, Norfolk, VA

2016			   Representative at the National College Dance Festival 
			   American College Dance Association 
			   University of Southern Mississippi, Hattiesburg, MS

2016			   Representative at the National High School Dance Festival 
			   Point Park University, Pittsburgh, PA

2016			   Curator, Shut Up & Dance: Thomas White (Class of ’17), (in)formation

2016 – 2018		  Faculty Advisor for Black Sheep Project

2015			   Performance Coordinator, Meredith Rainey’s The Roar, for The President’s 		
			   Opening Address

2015			   Rehearsal Director, choreographic commission by Stanley Glover and Bridget 		
			   Whitman (Class of ’16) for Opening Act

2015			   Representative at “Beyond Ballet Why and How”, an international conference 		
			   on the challenges and changes dance is facing in the future, Arnhem, 			 
			   the Netherlands

2015			   Representative at Dance UK Industry-wide Conference, The Future: New Ideas, 		
			   New Inspirations, London, England

2015			   Curator, Shut Up & Dance: Celine Edmondson and Thomas White (Class of 		
			   ’17), Dansu 

2015			   Representative at the National High School Dance Festival
			   The Governor’s School for the Arts, Norfolk, VA

2015			   Artistic Advisor to Wilmer Wilson IV, Concrete Public, 2015

2014			   Artistic Advisor to Wilmer Wilson IV, Material Narratives, 2014

2014			   Co-Chair of the Faculty Search Committee for the full-time Assistant Professor 		
			   of Studio Practice position in Contemporary Jazz and Urban Dance Forms

2014 			   Established the Field Study in Dance at Pennsylvania Ballet

2014			   Curator, Shut Up & Dance: Shelby Glidden (Class of ‘14), Destino; 
			   Tommie-Waheed Evans (faculty), Suite Misery, performed by Eleone Dance 		
			   Theater

2014			   Facilitated a presentation of student Wendell Gray II performing choreography 		
			   by Mark Caserta at FringeArts “Scratch Night”

2014			   Guest Faculty, Pre-College Summer Intensive 

2014			   Guest Faculty, Dance Study Cycles Winter Intensive 

2014			   Artistic Liaison for School of Dance Spring Concert Series

2014			   Representative at the National High School Dance Festival
			   New World School of the Arts, Miami, FL

2013			   Guest Faculty, Dance Study Cycles Summer Intensive

2012			   Representative at “BALLET: Why and How?”, an international conference 			
			   illuminating the role of ballet in the vocational education of today’s dancer, 		
			   Stockholm, Sweden

2012 – 2013		  Faculty Advisor for Yu-Theta 

2011 – 2014		  Faculty Coordinator of the Senior Concert Mentors 

2011 – 2014		  Senior Concert Mentor for Continuum (2014), Curiouser & Curiouser (2013), 		
			   Infinity (2013), Cream Colored Ponies & Crisp Apple Strudels (2012), and Come 		
			   Fly With Me (2011)

2011 – 2013 		 Faculty Advisor for Peer Services Peer Education

2011			   Served as Rehearsal Assistant for Forsythe Technologies & Improvisations, 		
			   choreography by William Forsythe, Winter Dance Concert at the Merriam 		
			   Theater, Philadelphia, PA
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2011			   Performance Coordinator for The Vile Parody of Address, choreography by 		
			   William Forsythe, at The President’s Opening Address

ADDITIONAL TEACHING EXPERIENCE
 
2017 – present	 Vail Dance Festival, Vail, CO – Guest Teacher 
2017 – present	 BALLETX Summer Intensive, Philadelphia, PA – Faculty
2015 – present 	 BALLETX, Philadelphia, PA – Company Teacher
2020			   International Association of Blacks in Dance, Philadelphia, PA – Guest Faculty
2018			   Anthony Burrell Breaking Barriers, Philadelphia, PA – Principal Ballet Instructor
2017			   National College Dance Festival, ACDA, Tampa, FL – Guest Faculty
2017			   New Manchester High School, Douglasville, GA – Master Class
2015			   University of the Arts International Exchange, Seoul, South Korea – Master Class
2015			   Anthony Burrell Breaking Barriers, Philadelphia, PA – Principal Ballet Instructor
2014			   The School of Pennsylvania Ballet Summer Intensive, Philadelphia, PA – Faculty
2012			   National High School Dance Festival, Philadelphia, PA – Guest Faculty
2012 – 2014		  The School of Pennsylvania Ballet, Philadelphia, PA – Guest Faculty
2011 			   Orlando Ballet School, Orlando, FL – Guest Faculty
2011			   DCNS Dance Intensive, Cherry Hill, NJ – Master Class
2011 – 2013		  Next Generation Ballet, Patel Conservatory, Tampa, FL – Guest Faculty
2010			   Black Swan, Directed by Darren Aronofsky, Purchase, NY – Guest Teacher
2010			   Pennsylvania Ballet, Company Class, Philadelphia, PA – Guest Teacher
2007			   Seven Dance Company, Philadelphia, PA – Master Class
2003 – 2006		  Pennsylvania Ballet, Pre-Professional Division, Philadelphia, PA – Principal 		
			   Instructor
2000 – 2001		  Laurel Dance Company, Philadelphia, PA – Guest Faculty
1998 – 2002		  The Dance Academy, Cherry Hill, NJ  – Guest Faculty
1998 – 2001		  Dance Theatre of Pennsylvania, Doylestown, PA – Guest Faculty
1998 – 2000		  Delaware Ballet Company, Wilmington, DE – Guest Faculty
1998 – 1999		  Ballet South, Camden, NJ – Guest Faculty
1997 – 2001 		 The Rock School for Dance Education, Philadelphia, PA – Guest Faculty
1990 – 1998		  Children’s Ballet Theater, Berlin, NJ – Ballet Master
1990 – 1998		  Academy of Ballet, Berlin, NJ – Guest Faculty
1989			   Milwaukee Ballet School, Milwaukee, WI – Guest Faculty
1987 – 2000		  Academy of Ballet Arts, St. Petersburg, FL – Guest Faculty

ARTISTIC & ADMINISTRATION EXPERIENCE

2016 – present	 Vail Dance Festival 
			   Damian Woetzel, Artistic Director
			   Assistant to Damian Woetzel
			   Vail/Beaver Creek, CO

2016			   Vail Dance Festival: ReMix NYC
			   Damian Woetzel, Artistic Director
			   Assistant to Damian Woetzel
			   New York City Center, New York, NY

2016			   DEMO by Damian Woetzel: Heroes
			   Damian Woetzel, Artistic Director
			   Assistant to Damian Woetzel
			   The John F. Kennedy Center for the Performing Arts, Washington, D.C.

ARTISTIC ADMINISTRATION EXPERIENCE

2002 – 2014		  Pennsylvania Ballet, Philadelphia, PA 

2006 – 2014 		 Assistant to the Artistic Director

2002 – 2006		  Artistic Coordinator 
	
	 •	 Artistic: Acted as liaison between the Artistic and Administrative staff as well as the 		
		  Company Artists; coordinated the Artistic Director’s schedule and correspondence; 		
		  coordinated all aspects of Pennsylvania Ballet and Pennsylvania Ballet II’s company 		
		  auditions; served on the Audition Committee for The School of Pennsylvania Ballet 		
		  Summer Intensive national auditions; coordinated various aspects Pennsylvania Ballet 	
		  productions involving children such as George Balanchine’s The Nutcracker; created 		
		  the artistic pages for Playbill (Company Roster, Casting pages, Synopsis, Program 		
		  Notes, Choreographer Bios, Orchestra Page, and Credits); coordinated and oversaw 		
		  the artistic aspects involved with touring the company 

	 •	 Administrative: Coordinated Guest Artist’s (Choreographers, Stagers, Dancers, etc.) 		
		  schedules, travel, accommodations and per diem; assisted the Artistic Director with 		
		  the artistic budget; submitted the artistic payroll, including artists’ overtime; selected 		
		  and approved video footage to be used for promotional purposes by the Marketing 		
		  Department; generated and maintained the physical therapist’s schedule for the 
		  artists

PERFORMANCE EXPERIENCE

Ballet Companies

1989 – 2002		  Pennsylvania Ballet, Philadelphia, PA
			   Roy Kaiser, Artistic Director, 1995 – 2014
			   Christopher d’Amboise, Artistic Director, 1990 – 1995 
			   Robert Weiss, Artistic Director, 1989 – 1990 
	
1987 – 1989 		 Pennsylvania-Milwaukee Ballet, Milwaukee, WI & Philadelphia, PA
			   Robert Weiss, Artistic Director

1982 – 1987 		 Milwaukee Ballet, Milwaukee, WI
			   Ted Kivitt, Artistic Director

Film & Media

2010			   BLACK SWAN – Directed by Darren Aronofsky
			   Starring Natalie Portman, Mila Kunis, and Vincent Cassel  
 			   Liaison: Pennsylvania Ballet and Guest Teacher (Fox Searchlight)
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1993			   Da Mummy, Nyet Mummy
			   Pennsylvania Ballet – Choreography by Christopher d’Amboise (PBS)

1989			   La Sylphide
			   Pennsylvania-Milwaukee Ballet – Choreography by Peter Martins (PBS)

1987			   Swan Lake
			   Milwaukee Ballet – Choreography by Enrique Martinez after Petipa (PBS)

1982			   The Sleeping Beauty (Act III Aurora’s Wedding) 
			   Milwaukee Ballet – Choreography by Enrique Martinez after Petipa (PBS)

Other Stage

2016			   Slaughter on Tenth Avenue (Excerpt with Robert Fairchild) 
			   Choreography by George Balanchine, under the direction of Damian Woetzel
			   Vail Dance Festival: ReMix NYC, New York City Center
			    
1989			   Oklahoma (Dream Judd) 
			   Star Productions Inc.
			   Music Under the Stars, Milwaukee, WI
		
1986			   The Student Prince 
			   Star Productions Inc.
			   Music Under the Stars, Milwaukee, WI

1985			   Brigadoon 
			   Star Productions Inc.
			   Music Under the Stars, Milwaukee, WI

1999			   Eugene Onegin 
			   Opera Delaware – Choreography by Daniel Kaiser
			   The Grand, Wilmington, DE

1986			   Samson and Delilah 
			   Florentine Opera – Choreography by Norbert Vesak 
			   Marcus Center for the Performing Arts, Milwaukee, WI

1986			   Rotary International 
			   Williams Gerard Production Inc. – Choreography by Bob Simpson
			   Las Vegas Hilton, Las Vegas, NV

1986			   Northwestern Mutual Life
			   Williams Gerard Production Inc. – Choreography by Bob Simpson
			   Milwaukee Arena, Milwaukee, WI

1985			   Rotary International
			   Williams Gerard Production Inc.  – Choreography by Bob Simpson
			   Kansas City Convention Center, Kansas City, MO

Repertoire

Alvin Ailey		  The River (Giggling Rapids, Meander, & Falls)
Christopher 		 Da Mummy, Nyet Mummy, Dumbarton Oaks, Franklin Court, The Golden Mean, 	           
   d’Amboise		 Just One of Those Things, The Planets, Runaway Train, Symposium
Jacques		  Irish Fantasy, Tchaikovsky Suite No. 2
   d’Amboise
Peter Anastos	 Straight Through the Heart, Yes Virginia, Another Piano Ballet (Boy in Blue)
Ib Andersen		  Rhapsody Concerto
Frederick Ashton	 Les Patineurs
George		  Agon (Principal), Allegro Brilliante, Bugaku, Donizetti Variations, The Four 			
   Balanchine		 Temperaments (Melancholic & First Theme), A Midsummer Night’s Dream 		
			   (Bottom), Monumentum Pro Gesualdo, The Nutcracker (Cavalier, Candy Cane, 	
			   Tea, Soldier Doll, Hot Chocolate Principal), Pas de Dix, Prodigal Son (Servant to
			   the Prodigal Son), Rubies, Scotch Symphony (Soloist), Serenade, Slaughter on 	
			   Tenth Avenue (Cops), La Sonnambula (Pastorale), Square Dance, Stars and 		
			   Stripes (Third Campaign Soloist), Swan Lake (Act II), Symphony in C (Third 		
			   Movement Soloist), Symphony in Three Movements (Soloist), Theme and 			
			   Variations (Soloist), Western Symphony, Who Cares? (Soloist)
Terry Beck		  Dig
Beth Berdes		  Divertimento, Excuse Me…You’re Stepping on My Heart, Friends and Lovers, 		
			   Memento, Water From the Moon
Marc Bogaerts	 Missing Persons
Jean-Pierre		  Ménage à Quatre
   Bonnefoux
Auguste		  Bournonville Divertissements (Ballabile Principal & Tarantella Principal), La 		
   Bournonville	 Sylphide (Gern)
John Butler		  Carmina Burana
Girard Charles	 Maestro, Rhapsody Con Moto
Lew Christensen	 Filling Station
Philip Colucci	 Cells
John Cranko		 Romeo and Juliet (Benvolio), Taming of the Shrew (Servant)
Merce			  Arcade
   Cunningham
Charles Czarney	 Concerto Grosso
Agnes de Mille	 Fall River Legend (Nocturne Pas de Deux), Rodeo
Helen Douglas	 Now I Lay Me Down To Sleep
Doug Elkins		  Scrapple Divertissements 
William Forsythe	 Love Songs, Steptext
Michel Fokine	 Petruchka
Choo San Goh	 Pastoral Moments
Jeffrey Gribler	 Blessed Be the Man, Verano Porteno
Jean Grand-Maitre	 Flight
Alan Hineline	 A.S.A.P.
Jose’ Limon		  Moor’s Pavane (Iago)
Eugene Loring	 Billy the Kid (Cowboy in Red)
Hans van Manen	 Adagio Hammerklavier, Grosse Fugue
Peter Martins		 Fearful Symmetries (Soloist), The Magic Flute, La Sylphide (Soloist) 
Leonide Massine	 Gaite Parisienne
Matthew Neenan	 Don’t Cry, Sfrenato, Vicissitudes
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Kevin O’Day		  Col Legno
Patricia Olalde	 Estancia
Ruth Page		  The Merry Widow (Nish)
David Parsons	 Mood Swings
Marius Petipa	 Coppélia (Franz, Franz’s Friends), Giselle (Peasant Pas de Deux), The Sleeping 		
			   Beauty (Prince Desiré, Puss ‘n Boots, Three Ivans), Swan Lake (Prince Siegfried, 		
			   Benno, Neapolitan, Czardas)
Meredith Rainey	 Interiors, Underneath Everything There Is…
Robert Rodham	 The Nutcracker (Cavalier, Snow King, Fritz, Spanish Pas de Deux), Trio
Tom Rudd		  Fragments
Margo Sappington	 Under The Sun
Cydney Spohn	 H2Otango!, Sunrise of the Planetary Dream Collector
Ben Stevenson	 Cinderella (Stepsister), Dracula
Richard Tanner	 XVIII Symphonic Etudes, Gallimathias Musicum, Musical Offerings, Rough 		
			   Assemblage (Principal), Second Construction/Pulse/SISU (Principal), Skin & 		
			   Steel
Paul Taylor		  Arden Court, Company B (Pennsylvania Polka)
Lynn			   Collaborations, Great Galloping Gottschalk 
   Taylor-Corbett
Anthony Tudor	 Jardin Aux Lilas (Lilac Garden) (White Boy)
Richard Weiss	 Bartok Piano Concerto No. 3, Brahms Violin Concerto, Capriccio Esperanza, 		
			   Grand Fugue, Water Music Suite, Winter Dreams
Sallie Wilson		 Argomento: In the Garden

COACHING, CHOREOGRAPHY & DIRECTING EXPERIENCE

1993 – present	 Co-Founder, Producer, Choreographer, Curator, and Artistic Advisor, 			 
			   SHUT UP & DANCE
			   MANNA, Philadelphia, PA

2015			   Rehearsal Coach, Ballo della Regina variation (George Balanchine)
			   UArts, School of Dance, Philadelphia, PA

2014			   Rehearsal Coach, Agon and Ballo della Regina variations (George Balanchine)
			   UArts, School of Dance, Philadelphia, PA

2013			   Rehearsal Coach, Theme and Variations and Tschaikovsky Pas de Deux 			 
			   variations (George Balanchine)
			   UArts, School of Dance, Philadelphia, PA

2010			   Répétiteur & Children’s Ballet Master, La Sylphide (Peter Martins)
			   Pennsylvania Ballet, Philadelphia, PA

2008			   Choreographer, Measure of Love (Music from RENT)
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA

2006			   Children’s Rehearsal Assistant, A Midsummer Night’s Dream 
			   (George Balanchine)
			   Pennsylvania Ballet, Philadelphia, PA

2005 – 2007		  Children’s Rehearsal Assistant, George Balanchine’s The Nutcracker			 
			   Pennsylvania Ballet, Philadelphia, PA

2001			   Choreographer, We Will Survive (Freddie Perren)
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA

1999			   Choreographer, In Praise Of (Johann Pachelbel)
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA

1998			   Choreographer, Immortality (Tomaso Albinoni)
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA 
				  
1997			   Choreographer, After Eden (Malcolm McLaren) 
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA 
		
1996			   Choreographer, Shall Not Want II (Ennio Morricone) 
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA 

1993			   Choreographer, Shall Not Want (Ennio Morricone) 
			   Dancers of Pennsylvania Ballet 
			   Shut Up & Dance, Philadelphia, PA 

MEMBERSHIPS
 
2018 – present	 BALLETX Choreographic Fellowship, Selection Panel
2018 – present	 Pennsylvania Ballet Alumni Association
2017 – present	 BALLETX, Advisory Board
2017 – present	 Vail Dance Festival, Internship Selection Committee 
2010 – 2017	  	 Pennsylvania Ballet Choreographic Award, Adjudicator 
2008 – 2012 		 The Tony Sparacino Memorial Scholarship, Selection Panel 
2005 – 2017		  BALLETX, Board of Directors
1989 – 1997 		 American Guild of Musical Artists, Board of Governors 
1987 – 2002		  American Guild of Musical Artists, Delegate 
1982 – 2002		  American Guild of Musical Artists, Performing Artist

CONFERENCES & FESTIVALS

2020			   The International Association of Blacks in Dance (IABD)
			   January 14-19, 2020, Philadelphia, PA
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2019			   Vail Dance Festival
			   Assistant to Damian Woetzel and Artistic Coordinator
			   July 26 – August 10, 2019, Vail/Beaver Creek, CO

2019			   Montpellier Dance Festival 
			   June 22 – July 6, 2019, Montpellier, France

2019			   Camping
			   Centre National de la Danse de Paris (CND)
			   June 17 – 22, 2019, Paris, France

2019			   2nd Annual Study Cycle Symposium for the MFA in Dance program at UArts
			   Dancing Politics, Moving Performance – Curated by Rizvana Bradley
			   Cité Internationale Universitaire de Paris
			   June 17 – 21, 2019, Paris, France 

2019			   Youth America Grand Prix – Regional Semi-Finals
			   David A. Straz, Jr. Center for the Performing Arts
			   January 4 – 6, 2019, Tampa, FL

2018			   Vail Dance Festival
			   Assistant to Damian Woetzel and Artistic Coordinator
			   July 28 – August 11, 2018, Vail/Beaver Creek, CO

2017			   Vail Dance Festival
			   Assistant to Damian Woetzel and Artistic Coordinator
			   July 23 – August 12, 2017, Vail/Beaver Creek, CO

2017			   National High School Dance Festival
			   The Governor’s School for the Arts
			   March 16 – 19, 2017, Norfolk, VA

2017			   National College Dance Festival
			   American College Dance Association
			   University of South Florida
			   March 8 – 12, 2017, Tampa, FL

2016			   Vail International Dance Festival
			   Assistant to Damian Woetzel and Artistic Coordinator 
			   July 30 – August 13, 2016, Vail/Beaver Creek, CO

2016			   Montpellier Dance Festival 
			   June 30 – July 9, 2016, Montpellier, France

2016			   Contemporary Ballet: Exchanges, Connections and Directions
			   Center for Ballet and the Arts, NYU and Barnard College, Columbia University 		
			   May 20 – 21, 2016, New York, NY

2016			   National College Dance Festival
			   American College Dance Association
			   University of Southern Mississippi
			   March 11 – 14, 2016, Hattiesburg, MS

2016			   National High School Dance Festival
			   Point Park University
			   March 3 – 6, 2016, Pittsburgh, PA

2016			   Youth America Grand Prix – Dance in Higher Education
			   Huntington Beach High School
			   January 24, 2016, Huntington Beach, CA

2015			   Vail International Dance Festival
			   August 3 – 17, 2015, Vail/Beaver Creek, CO

2015			   Beyond Ballet Why and How
			   April 16 – 18, 2015, Arnhem, the Netherlands

2015			   Dance UK Industry-Wide Conference, The Future: New Ideas, New Inspirations
			   April 9 – 12, 2015, London, England

2015			   Regional High School Dance Festival
			   Governor’s School for the Arts
			   March 5 – 8, 2015, Norfolk, VA

2014			   Vail International Dance Festival
			   July 27 – August 9, 2014, Vail/Beaver Creek, CO

2014			   Dance Critics Association Annual Conference
			   June 13 – 14, 2014, Philadelphia PA

2014			   National College Dance Festival
			   American College Dance Association
			   John F. Kennedy Center for the Performing Arts
			   June 4 – 7, 2014, Washington, DC

2014			   National High School Dance Festival
			   New World School of the Arts
			   April 3 – 6, 2014, Miami, FL

2012			   Ballet: Why and How?
			   September 13 – 15, 2012, Stockholm, Sweden 

2012			   National High School Dance Festival
			   University of the Arts
			   March 8 – 11, 2012, Philadelphia PA
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CONTINUING EDUCATION WORKSHOPS & INTENSIVES

2019			   The School for Temporary Liveness
			   The University of the Arts, Philadelphia, PA

2018			   Research as Action: Study Cycle Re-turn in Philadelphia
			   Presented by Rizvana Bradley
			   The University of the Arts, Philadelphia, PA

2018			   Queer Dialogue 
			   Presented by Students of the School of Dance
			   The University of the Arts, Philadelphia, PA
	
2018			   Safe in Dance International 
			   Presented by Janine Bryant
			   The University of the Arts, Philadelphia, PA

2018			   Creating a Safe Space for LGBTQ+ Students 
			   Presented by Mazzoni Center
			   The University of the Arts, Philadelphia, PA

2017			   Franklin Method 
			   Presented by Eric Franklin
			   The University of the Arts, Philadelphia, PA

2017			   Franklin Method Workshop – Embodying Breath for a Dynamic Torso
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2017			   Franklin Method Workshop – Liberating the Shoulder Girdle
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2016			   Franklin Method Workshop – Dynamic Feet
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2016			   Franklin Method Workshop – Finding and Embodying Your Rotation
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2016			   Intro to Franklin Method 
			   Fall Semester – Shannon Murphy, Course Instructor 
			   The University of the Arts, Philadelphia, PA

2016			   Franklin Method Workshop – The Art of the Plié
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2016			   Franklin Method Workshop – Becoming a Chameleon
			   Presented by Shannon Murphy
			   The University of the Arts, Philadelphia, PA

2015			   Faustin Linyekula Community Dance Workshop, Re-PLACE-ing Philadelphia
			   Led by Faustin Linyekula
			   The University of the Arts, Philadelphia, PA

2015			   An Introduction to Proprioceptive Neuromuscular Facilitation Patterns (PNF) 		
			   with Focus on the Pelvis: Finding Balance Between Freedom and Control
			   Presented by Irene Dowd
			   The University of the Arts, Philadelphia, PA

2015			   Gaga 
			   Led by Idan Porges
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