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 through
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ords
love
H

om
osexual love postcard
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love
w

ords w
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C
O

V
ID

 
love
H

om
osexual

love
C

O
V

ID
love
love love love love love love love love
C

O
V

ID

                                                                                 Longing to suspend
                                                                           Th

e unknow
n is leaking

                                                                                        Breathe leaking
                                                                                                   A

bsence 
                                                                                                   Together 
                                                                                 Leaking to expand

no question m
ark no question m

ark here yes a question m
ark right here, right now

 
and here is a question m

ark                                                                                                   
                                                 





                                                                 transm
ission

                                                                 m
edicine

                                                                 m
elody

                                                                 distribution
                                                                 allow

ance
                                                                 perm

ission
                                                                 exchange
                                                                 agreem

ent
                                                     care  
                                                                 free health is not a dream
                                                                 it is m

agic it is
                                                                 m

oved 
                                                                 and
                                                                 unnoticed
                                                  
                                        

      objects of encounter
                                                                   of C

O
V

ID
  

                                                       w
hat’s different

close Your eyes and yes
m

y conversations w
ith taxi and lyft drivers

                                                  as I w
as refl

ecting on m
oving days in philly 

                                             tim
e spent to and from

              strangers 
                                              m

ay be                                           an exchange of care    
                                                the m

ost intim
ate encounter of brilliance                  

                                                             of identifi
cation

                                                                                       of 
You and I 
                               

                                 as I put my container aside,
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                                  hi Y
ou,

                                 w
hat a journey, Y

ou ask?
                                 w

e seem
 to b

oth know
 and

 notice
                                 that this relationship

 is m
utual

                                 m
eaning

 this flam
e need

s a fire
                                 m

eaning
 this w

e is not a Y
ou nor an I

                                 it is an irreg
ular b

eing
, a flow

 of long
 p

auses

                                           hi I,

                                           sincerely 
              w

e are having
 an 

alcoholic d
rink, it’s w

arm
 and

 sunny and
 sw

eat
is d

rip
p

ing
   is leaking

   is irrational   is b
od

ily
is fluid

   is in a g
aze   in a relation   is in a tem

p
erature 

enoug
h
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  W
hen w

e m
ake love

W
e do not speak

W
hen w

e m
ake love

W
e betray w

hat w
e shall do and hone into

W
hen w

e m
ake love

W
e close the lights

W
e m

ake love
To forget and rem

em
ber

M
ake love

To undo to
M

ake love
To refuse
love
Is 
Betw

een
U

s
A

w
ay

From
N

eeds
InPleasure
O

f
G

ravity
Body
Lips
Skin
You

                                                                                                                                    

                                                                                               The love 
     ISLeaking to expand 
                       this is happening
m

y dream
s are leaking

I’m
 w

ashing the dishes and I’m
fantazy 
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    You asked: 
W

here is the next paycheck com
ing from

?
W

here do You land?ffffffffffffffffffffffffffffffff

I said
H

ow
 often do You follow

 Your rituals?                   It’s an issue
H

ow
 w

ell do You stay silent?                                   It’s an issue
H

ow
 close are You to Your m

om
?                               It’s an issue

H
ow

 do You perceive reality?                                        It’s an issue
H

i issue,   You are sw
eet,     but listen,        the w

orld is falling apart

I insist I’m
 safe, that I is w

e, w
e m

ove closer to w
here ideas live, our 

m
ultiple conditions in the m

iddle of the street, are a casual danger, 
they are not about arrival 

                                             U
n—tied prom

ises, unfixed thought
                                          Flexible desire  
                                                     They are

                             Invading the now

                             In this com
m

on unknow
n

                       O
hhh beloved rapture

       Q
uestions are offerings, are m

ovem
ents, are cycles 

You offered, I w
aited, later spoke about the m

ateriality of
love
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 M
y queer ancestors and our history, 

Hum
an beings are irrational such as our history, 

In order to survive, 
You, 
Invented m

odes of facing, 
Yet,
W

e both searched for w
ays to inhabit life, 

Like m
ost hum

an beings,
 I w

as w
ith You,

I w
as born w

ith the m
iddle nam

e Avraham
, follow

ing You, w
hom

 I never m
et, 

I returned to Germ
any, follow

ing You, You follow
ing, You,

  —W
hat if I m

ove aw
ay from

 surviving and closer to acknow
ledging, connecting,  

                                                                                                     reaching 
                                                                                                  com

m
on 

                                                                                               sharings
                                                                                             ? 
                 This w

as You and I

W
e w

ere
Doing it in m

iddle of that shopping m
all 

Doing it in the park in m
ontpellier

Doing it under m
y airbnb apartm

ent

Don’t You w
orry these IT actions didn’t take place 

Cause C
O

V
ID

 did 
IT did, and w

e did too
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  H
e w

as born in G
erm

any w
ith the nam

e Adolf that w
as changed to, 

Avraham
 after he escaped during the H

olocaust,
H

e w
as a historian, 

H
e researched the conditions that brought to the start of the second w

orld w
ar,



H
i tim

e,
I lost You

H
i tim

e,
I am

 kind of tired now
You are sw

eet 
C

all m
e in another day please

W
hy aren’t You m

ore forgiving
You all changed, all of a sudden
It’s hard for m

e to recognize You
You are not w

ho You w
ere

Perhaps I still am
 w

ho I am
 

 
H

i tim
e, 

D
id You m

iss m
e

Its be a long and
Kinda w

eird night
I guess a m

uscular
O

ne I w
ish

To be clever or at least beyond m
y

Loneliness

H
i tim

e,
Its been a w

hile

                                                                   H
i tim

e, 
                                I did have fun yet a norm

ative
                                                                        O

ne



    I w
ill b

e w
aitiiinnggggg  

                                                  Tim
e after tim

e 
                                                     Tim

e after tim
e 

                                                         Tim
e after tim

e 
                                                           Tim

e after tim
e 

                                                              Tim
e after tim

e 

                                                                
Tim

e after tim
e 

                                        to unbuild foundations 
                            over this page 
                                                                   H

E
L
L
O
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 ASAllen Ginsberg said:

I w
rite because poetry can reveal m

y thoughts, cure 
m

y paranoia also other people’s paranoia.
I w

rite poetry because m
y genes and chrom

osom
es 

fall in love w
ith Young m

en not Young w
om

en.
I w

rite poetry because I w
ant to be alone and w

ant 
to talk to people.
I w

rite poetry “First thought, best thought” alw
ays.

I w
rite poetry because m

y m
ind contradicts itself, 

one m
inute in New

 York, next m
inute the Dinaric 

Alps.
I w

rite poetry because m
y head contains 10,000 

thoughts.
I w

rite poetry because no reason no because.
I w

rite poetry because it’s the best w
ay to say every-

thing in m
ind w

ithin 6 m
inutes or a lifetim

e

FUOCO radio said:

Practicing intuition as a political act
Continuous bodying
Doing thinking feeling



                                                       Hom
osexual, 

                                                         A spit,
                                                             I stepped out of dance class,
                                                             Probably around 12 or 13 years old,
                                                             W

ho rem
em

bers,
                                                             A bunch of kids around m

y age or,
                                                             A little older,
                                                             Spat at m

y face and called m
e a faggot,

                                                             Or Hom
osexual,

                                                             I ran aw
ay,

                                                             Escaped,
                                                             They ran dow

n the hill, didn’t catch m
e,

                                                             Searching for w
hat does

                                                             Faggot or Hom
osexual m

ean?  
    U
N
B
U
I
L
D
 
F

 
                                                                                                                                    

Chapter no.
                                                                                                                                        —



In the m
iddle of now

here
Surviving leaks in
To the car
Driving
Over bum

ps and 
The car is jum

ping
Postponing us from

 
This: 
                                                            Staying w

ith m
am

a and father pitt
                                                           M

am
a pitt show

ed m
e how

 to feed the cow
s

                                                           Like m
y other granddad did in the kibbutz

                                                           Or w
as it m

y great grandad?

                          Baking as a m
ode of surviving                                   

                         Sw
eets at night is a thing in m

y fam
ily 

                         Yes he w
as saved, great grandad — thanks to his intuition and guts

                         It’s 49 past m
idnight M

ay 21st 2020
                         I’m

 in the kitchen in Berlin
                         Baking brow

nies w
ith tahini

                         Thinking about that sam
e great grandad

                         That ran aw
ay from

 hom
e at the age of 14 to study baking 

                         As he had a gut feeling that som
ething bad w

as about to com
e

                         He w
as right about the Holocaust, he survived

                         The rest of the fam
ily w

as too late and didn’t
                         I can only envision, I m

ay only taste w
hile 

              



 B
R
I
D
G
E

 

                                                 Getting deeper 



curving the edges of ourselves 
in order to be together 
 We are also
                                                located by
Bridges and walls — walls and bridges
              Distances — proximities 
        Over the bridge in Berlin
                                             I’m thinking about objects, encounters, orientations
                                          Close to a small bridge that used to be
                                  The Berlin wall — that fell 31 years ago

                             The wall stood a couple hundred meters away         where I
                             I think about my proximities to walls 
                                       And the wall by road no.443 
                                          As I rode on the bus from home to school         and
                                                                                                                              back
                                    In Berlin the bridges are used for meetings
                                           As places to pause and catch the sun
                                                                                   I want to be a
                                                                                              bridge

                                                        A place to stay                                      



M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes

M
y eyes M

y eyesM
y eyes M

y eyes M
y eyes M

y eyes M
y eyesM

y eyes
M

y eyes M
y eyesM

y eyes M
y eyes M

y eyes M
y eyes M

y eyesM
y eyes

M
y eyes M

y eyesM
y eyes M

y eyes M
y eyes M

y eyes M
y eyesM

y eyes
M

y eyes M
y eyesM

y eyesM
y eyesM

y eY M
a M

a M
a M

a M
a M

a M
a 

M
a M

a M
a M

a M
aai aiaiaiaiaiaiaiiaiaiiiaaaiaiaiiaiaiiaiaiiiaiaii

         It w
as love at first sight,

W
e m

et in m
y bedroom

,
And w

e still do,
I took a bath,
I visited alm

ost too often,
W

e



H
i eyes,

I know
, You’ve been

looking at screens all day, I
apologize, please forgive m

e,
I’m

 trying m
y best, or am

 I? O
r are You?

ok, confusion, 
can eyes be un - honest?
tem

porary, self forgiving
agreeing
in the encounter
    S
T
A
R
I
N
G
 

                                                                          I collected Your eyes and
                                                                  Assem

bled them
 in m

y bubble
                                                                  In order to gain m

ore perspective 

  M
y eyes

 



                                  R
E
-
M
I
G
R
A
T
E
 

to dream
s 



H
i there,

I ask You to bear w
ith m

e just a little further, thank You



    I’m
 sitting in m

y arm
chair in the bedroom

The arm
chair is arm

less
It’s C

O
V

ID
 tim

e {even if restaurants are back to w
ork} and 

I’m
 thinking of You

The studio
The container 
O

f learning to feel com
fortable {alw

ays}
W

hen You w
itness m

y 
                                     absence, 
W

here I un - understand w
hy 

I’m
 doing this

W
here I un - think of fantasy about

C
loseness or intim

acy
W

hat’s erotic and not sensual? (and here’s a question m
ark) 

S
tarting to question and feeling free to never ever                

A
nsw

er. 
 



N
ow

 w
e are together

In a club, 
In a bubble,
N

aked m
eaning w

earing velvet floral pants

This is sem
i dangerous,

S
em

i erotic, sem
i glorious

O
ur senses are heightened naturally

                       This stream
 that cam

e to life
                       O

r life that cam
e to dream

7&
7&

7&
7&

7&

M
y fake m

oney’s all over the room

                                           I’m
 dripping from

 right to left,
                                           You’re reading left to right or not at all^4^4^4^4 w

hat

I’m
 not fully in control

You m
ight think I hum

iliate m
yself

                                                                                                           N
ext chapter

 taking the studio into the w
orld



                                                                        O
bjects of m

ovem
ent

          S
cream

iiiiiiiiiiiiiing (right here, right now
) 

                                         ‘I W
ILL B

E
 W

A
ITIN

G
’ as a prayer to tim

e
                                 as a w

ay to test the m
ateriality of know

ledge   

                                                                                        A suit of m
y skin

                                                                                      P
utting on and taking

                                                                                      O
ff 

               offeringsufferingofferingsufferingofferingsufferingofferingsufferingofferingsuffering 
      N
O
T
 
N
O
W



                          B
O
N
J
O
U
R
 

H
i You,

H
ow

 can I even start w
riting to You again, perhaps it has to do w

ith m
e returning. 

You recur here in M
issouri. 

I thought of putting You in focus and in w
ords. 

Perhaps to apologize. In R
om

e I w
asn’t so w

arm
, Your im

age lying naked w
ith a full 

beard in Tel Aviv is still stuck in m
y head.

I w
ish to reunite w

ith You for one night, 

Forget these w
ords

                                                  m
y

                                                      forgotten fading nights,



W
riting as touching as w

riting as being in touch
W

riting as getting rid of this body
W

riting as allow
ing oppositions to m

erge
W

riting as a w
ishful thought

W
riting as a possibility of disappearing and appearing otherw

ise
W

riting as m
atter w

ith substance as voice w
ith ink and gap w

ith tradition, yet this hope 
for change
W

riting as You asked m
e to I am

 not sure that I can
W

riting as typing as m
aking m

arks as shifting as rotating as curving as pointing aw
ay as 

letting You go as You go and You said into the BIG
 O

PEN
 SK

Y
In front of m

yself
N

o not confronting
N

or hiding
M

ore like teasing
I heard:
Your w

hite socks and m
y traveling gaze

You are im
portant or m

ore like You becam
e im

portant lately
I insisted:
O

r m
ore like I am

 a cow
ard or m

ore like I am
 learning to not be one

Th
is is getting aw

kw
ard



P
R
O
M
I
S
E
D
 
Q
U
E
S
T
I
O
N
S
 

 
 
/
/

T
h
o
s
e
 
f
a
k
e
 
d
o
l
l
a
r
s
 
a
r
e
 
l
y
i
n
g
,

I
 
s
e
w
e
d
 
t
h
e
m
,

I
 
s
a
i
d
:

I
 
p
r
o
m
i
s
e
,
 
b
u
t

N
e
v
e
r
 
e
v
e
r
 
p
r
o
m
i
s
e
{
d
}
 
l
a
n
d
{
i
n
g
}

H
i
 
a
n
x
i
e
t
y
,

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
T
h
e
y
 
a
s
k
 
h
o
w
 
t
o
 
f
e
e
l

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A
s
,
 

Y
o
u
 
a
r
e
 
o
n
 
a
n
d
 
o
f
f
,
 
l
i
k
e
 
a
c
k
n
o
w
l
e
d
g
m
e
n
t
,

L
i
k
e
 
p
e
a
r
l
s
 
t
h
a
t
 
I
 
u
s
e
d
 
t
o
 
w
e
a
r
 
a
n
d
 
t
a
k
e
 
o
f
f
 
u
n
t
i
l
 
I
 
l
o
s
t
 
t
h
e
m
,

G
u
e
s
s
 
w
h
e
r
e
.
.
 
I
n
…

A
t
h
e
n
s

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
C
o
i
n
c
i
d
e
n
c
e
?
 
(
h
e
r
e
 
y
e
s
 
a
 
q
u
e
s
t
i
o
n
 
m
a
r
k
)

Q
u
e
s
t
i
o
n
i
n
g
,
 
q
u
e
s
t
i
o
n
i
n
g
 
n
o
t
h
i
n
g
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

D
u
r
i
n
g
 
t
h
o
s
e

 T
i
m
e
s
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
—

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I
 
p
r
o
m
i
s
e
 
p
r
o
m
i
i
i
i
s
e

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I
 
p
r
o
m
i
s
e
 
Y
o
u
 
1
 
t
h
i
n
g
,

 
 
 
 
 
A
n
d
 
Y
o
u
 
p
e
r
s
i
s
t
,
 
o
r
 
d
o
 
Y
o
u
,

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
C
a
n
 
Y
o
u
r
 
t
i
m
e
 
l
o
v
e
?
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 



T
O
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        W
e
 
w
e
r
e
 
t
r
y
i
n
g
 
t
o
 
b
r
e
a
t
h
e

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
B
u
t
 
w
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k
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a
 
s
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c
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a
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T
a
k
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m
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o
r
 
l
e
a
v
e
 
m
e
,
 
I
’
m
 
Y
o
u
r
s
,

O
n
 
b
i
l
l
b
o
a
r
d
s
,
 
p
a
v
e
m
e
n
t
s
,
 

U
n
d
e
r
 
t
h
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r
e
e
s
 
a
n
d

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
W
e
 
d
e
c
i
d
e
 
t
o
 
s
n
o
r
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l
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r
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x
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l
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h
e
a
v
i
l
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p
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p
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W
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t
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k
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n
d
 
w
e
 
a
r
r
i
v
e
 
a
t



                                                                             A
s 

                                                                            The unknow
n is leaking

                                                                            W
e are flipping pages

I m
anaged to cry yesterday

I am
 confronting the value 

O
f  love

The value of investing in 
love

Investing in 
Tim

e

Being trapped
In love

O
r w

as it a gesture of 
M

agic 

I w
on’t type the question,

M
ark

love studies
It does

Thank{s} god



                    You changed Your nam
e for m

e, w
ore fl ip fl ops in the snow

              Shared a single bed w
ith a 

H
om

osexual
                                    I adored You

I sent You a very sim
ilar postcard

                                       I brought You to tears
                                       I told You again that
                                       I love You

                                           The postcard w
as blue but looked a bit

                                           Like that



You said:
I’m still the same stupid kid as I was back then

love  
                      You said that You drank a whole bottle of wine in the shower



to suspend 
in Your wild dream

s

            
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I
 
a
m
 
I
 
a
m
 
I
 
a
m
 
n
o
t
 
a
m

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
n
o
t
 
n
o
t
 
Y
o
u
r
 
t
h
o
u
g
h
t
,

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
n
o
t
 
m
i
n
e
,
 
n
o
 
o
n
e
’
s

      T
H
E
 
L
O
V
E





I knew
 that I had to continue, it felt fam

iliar, foreigner, experiencing hum
iliation, 

m
anifesting his {m

y} aw
kw

ardness —
 that’s w

here I belong
in this gesture searching for som

e truth back there
is 

tototo suspend  in…
 



dusty little treasure You w
ere follow

ing m
e

then You gave up, You little bright light
a scratch in m

y m
em

ories a beam
 of stars

starting to discover m
y m

olecules
I truly don’t know

 w
hat’s cruel in You

forget all those m
om

ents
all m

y
all m

y
all m

y
all m

y  

       R
E
A
D
E
R

 

 I used to read in the traces of coffee of friends, 

                                                                                                                                      I used to sim
ply tell

                                                                                                                                      them
 w

hat I see, now
 

                                                                                                                                      I w
ant to read the clouds  

                                                                                                                                      for people                                                                                                      

                                                                                                                                      I started by w
alking  

                                                                                                                                      backw
ards, reading a list 

                                                                                                                                      of w
ords, in a sm

all alley 
                                                                                                                                      people passed by,    
                                                                                                                                      looking at m

e strangely



J
O
I
N
I
N
G
 

                                         I I w
ill be w

aiting
                                                               Y

ou told m
e

                                                               I Im
agine m

agic, fantasy, despair
                                                               I I told Y

ou
                                                               A

nd I repeated

An entrance 
Where         
I am joining You

                                                  W
ho w

ants to join m
e (no question m

ark)
                                                  W

ho w
ill sing w

ith m
e (no question m

ark)

                                              Y
ou said, 

                                              T
his is everything but 

                                              A
bout tim

e 
                                  
I I answ

ered

        N
ow

 I only fl
y in m

y dream
s

     U
 You keep on saying

     D
on’t control

     D
on’t explain

T
his offering is not an effort

It is a borrow
ing of m

y light 
O

f m
y dust

 This text is a                          Hold my hand as  



                                                  Variations of I



                                         Variations of You
 

 



                            A
s this is w

ritten during the                                                  C
O

V
ID

 crisis, 
I realize that there are tw

o of us,
                                                                            You and I,
But here, 
I alternate through,
                                              Variations of,
                                                                   You and,
                                              Variations of,
                                                                   I / eyes,



Longing to suspend 
                                                                                                   If You’re lost I w

ill catch You

                            A
s this is w

ritten during the                                                  C
O

V
ID

 crisis, 
I realize that there are tw

o of us,
                                                                            You and I,
But here, 
I alternate through,
                                              Variations of,
                                                                   You and,
                                              Variations of,
                                                                   I / eyes,
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