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this book is a collaborative project to 
create new versions of what hope could be

or

how we might be in relation to hope together

or

this book is unfi nished, help me keep unfi nishing it 

My book, HOPE, is a study in queer making. I use my history as 
a white queer child raised in the Southeast of the United States 
as material to hope for something different. The artist’s book is a 
study of the “unfi nished”. I am offering ideas that are in process. 
The idea of “in process” becomes the way to interact with the 
book. This book is an experiment in alchemy. It offers an opportu-
nity to the participant and to myself for wonder, intimacy, undo-
ing, and all the other things that are possible when engaging with 
the unknown. I encourage those who encounter HOPE to “un-do” 
(cut up, add, tear, paint, dance, dream) this book and fashion your 
version of what hope might be. This book is not precious but your 
interaction with it could be. 
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I began with an ask. 

An ask for you to come here and be with me. For us to be amongst 
each other as I share. And as I hope. 

I guess it began before that though. 

A question I asked myself recently is "what does .__ look like?" 

I think we all have something that comes to mind initially, 
But - may look different. So I responded to my query 
by reccognizing where I am. 

So this is what-- looks like, for me, right now. 

Maybe is hope - maybe there is hope in 
- maybe hope is hope - maybe hope as hopING - ing ing ing 

A version of hope is a feeling felt in the now but that reaches to­
wards a future. Sorta like queerness. This idea takes me out of a 
here and now - or maybe doesn't take me out of a here and now but 
displaces a becoming body ... that idea doesn't seem too hopeful 
though. 

Where does hope leave us? Where does hope get us to? Hope and 
expectation? Hope might be confused with expectation but I be­
lieve it to be quite different. Hope as a sensing toward something 
without a signed contract. Or maybe hope as a sensing WITH. 
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My work encompasses, but is not limited to embr
storytelling, installation building, costume constru
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